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GEORGE CATLIN painted these pictures of Hennepin 
— one in a flotilla of canoes on Lake Pepin and the other 
with Auguelle at the Falls of St. Anthony — a s part of a 
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series of twenty-six oils depicting the adventures of La 
Salle and his followers. Courtesy of American Museum 
of Natural History, New York. 

the Basilica of St. Mary in Minneapolis at Seventeenth 
and Hennepin avenues. The name of the sculptor has 
been forgotten. The statue was cast in Geislengen, Ger­
many, "from a design made in America." A copper relief 
again by an unknown artist but modeled after Douglas 
Volk's painting of Hennepin in the State Capitol, is set in 
the front of the pedestal. Executed more than twenty 
years after the painting, it has one arresting difference 
from Volk's work. The bare-breasted Indian maiden in 
the right foreground of Volk's painting has been pro­
vided with a modest buckskin dress in the copper tab­
let. (The author mentioned this discrepancy to Father 
Alfred Wagner, current pastor of the Basilica. He had 
not been aware of it but laughingly commented that "we 
can't scandalize our people when they ' re going to 
church!")^ 

The Knights of Columbus have refurbished the Hen­
nepin Memorial statue. The sculpture has been cleaned, 
and an addition to its granite pedestal elevates it another 
four feet. Rededication ceremonies celebrating the 300th 
Hennepin anniversary will be held at the statue on Oc­
tober 12, 1980, at 3 : 0 0 P.M. 

Another picture of the explorer's great moment, 
"Hennepin at the Falls of St. Anthony, A.D. 1680, " 
made for the Singer Manufacturing Company, New 
York, famed maker of sewing machines, in 1903, is por­
trayed on the front of an advertising card in the audio­
visual library of the Minnesota Historical Society. It is a 
piece of a puzzle as yet unsolved. The back of the card, 
which measures 7 by AVz inches, describes "The Singer 
Tapestries": 

This picture, from the original painted for the 
Singer Manufacturing Company, b\ ' Mr. J. N. Mar­
chand, has been beautifullv' reproduced in silk 
stitching on bolting cloth, in size 4'/2 feet by 3'/2 
feet, all the work being clone on a Singer Sewing 
Machine, without special attachment of any kind. 

It is a wonderful example of woman's work on a 
sewing machine and is one of five similar tapes­
tries illustrating the discoveries by the Spanish 
and French in the Mississippi \ 'alley during the 
16th and 17tli Centuries. 

Other subjects in the Singer series included "La Salle 
at the Mouth of the Mississippi" in 1682; "La Salle Leav­
ing Fort St. Louis of Texas, " 1687; and "Discovery of the 
Mississippi by Marquette," 1673. 

Singer representatives indicated in 1967 that the 
company had lost track of both the paintings and the 
tapestries.^ Singer, however, provided 8-by-lO-inch 
glossy prints of four of the tapestries, including the Hen-

^""Father Hennepin Memorial," a four-page leaflet con­
cerning ""Commemorative Ceremonies of Father Hennepins' 
Memorial at Basilica of St. Marv, Hennepin Ave. & Wayzata 
Blvd., in Minneapolis on October 12th, 1930," suppUed by 
John J. Symanitz, Minneapolis, chairman of a current commit­
tee refurbishing the monument; author telephone interview 
with Father Alfred Wagner, June 13, 1980. 

"This correspondence, too, appears no longer to be avaib 
able. A file card on J. N. Marchand in the MHS audio-visual 
library, however, has the notation that a letter from company 
representatives in December, 1967, "indicates they do not 
know where original paintings or tapestries are." 
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nepin. But the present whereabouts of the Hennepin 
painting remained a mystery. It seemed unlikely that 
it might turn up in Minnesota. 

At any rate, the "discovery" of a similar Hennepin 
came quite by chance (reminiscent, in a way, of the 
manner in which Hennepin himself "discovered' the 
falls). Some months ago. Dr. James Trow, a Minneapolis 

A STATUE of Father Hennepin, near the Basilica of St. 
Mary, Minneapolis, has been newly refurbi.siied and 
elevated another four feet by addition to its granite ped­
estal. A copper relief of Hennepin at the falls (above) is 
modeled after Douglas Volk's painting. — Photographs 
by Charles Johnston. 

physician, mentioned casually to Kenneth Carley, a 
long-time acquaintance and editor oi Minnesota History, 
that he owned a "copy" of a Hennepin painting. Carley, 
who was leaving on a Minnesota Historical Society tour 
of England, Wales, and Scotland when he assigned this 
article, suggested I have a look at the picture. 

Trow's painting (see cover), which measures 27 by 21 
inches, is an original oil, also by J. N. Marchand. It is 
amazingly similar, but not altogether identical, to the 
painting pictured on the Singer advertising card. The 
most readily apparent difference is that the water e.x-

HENNEPIN AT THF FALLS 
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ST ANTHONY, A D 1680, 3 

SIMILAR VERSIONS of "Hennepin at the Falls 
of St. Anthony, A.D. 1680" are on a Singer Man­
ufacturing Company advertising card (below) 
and a tapestry (left) of the same subject. Both 
clo.sely resemble the newly located painting on 
the cover. 
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tends farther on the right on the card than in Trow's 
painting.'' 

Unquestionably, the painting was also made for the 
Singer company. It belonged to Trow's grandfather, 
Jeremiah Caflahan, who bad a Singer store on Nicollet 
Avenue in Minneapohs in the early years of this century. 
Trow was told by family members that artist Marchand 
painted a large oil of the same subject for the Singer 
offices in New York, then made smaller copies for branch 
stores. (Trow visited the Singer building in New York a 
few years ago, however, and was unable to find any trace 
of the larger painting.) After Callahan retired in the 
1920s, the painting was consigned to his basement, 
where it was stored some twenty years. After that. Trow 
acquired it, and it languished in his basement for per­
haps another five years. By the time it came to be 
cleaned — when Trow decided to hang it in his medical 
office — accumulated grime masked much of the canvas. 
The conifers in the left background, for instance, were 
no longer even visible.* 

It is a good fllustrative painting. As an artist, Mar­
chand was no slouch. A Kansan by birth, John Norval 
Marchand grew up in Indian territory. The West fla­
vored much of his professional work. 

He traveled to Minnesota — to St. Paul — in 1891 
when he was sixteen and attended a St. Paul high school. 
He also studied at the Harwood Art School in Min­
neapolis and belonged to the Harwood Summer School's 
art colony in Mendota. For a time he worked on the staff 
of the Minneapolis Journal.^ 

By 1895, eager to compete in the eastern market, he 
arrived in New York and promptly landed a job as staff 
artist for the New York World. Then, in 1897, with artist 
Albert Levering, he went to Germany where the two 
studied painting for two years in Munich. Returning to 
New York, he embarked on a highly successful commer­
cial career. 

A major show of paintings, photographs, maps, 
and artifacts poi-traying the history of the Falls of 
St. Anthony — all drawn from the collections of 
the Minnesota Historical Society — is planned for 
October in the society's west gallery. 

Marchand 's i l lustrations appeared in thirty-five 
books, among them such best-sellers as Girl of the 
Golden West, by David Belasco, and Arizona: A Ro­
mance of the Great Southwest, by Augustus Thomas, and 
in countless magazines. He made frequent trips west to 
gather research material for his paintings. On one such 
visit in 1902, he met Charles M. Russell at the Waflace 
Coburn ranch in Montana. It was Marchand who per­
suaded Russell to make bis first trip to New York and 
then introduced him to prominent art editors and pub­
lishers. And it was Marchand's studio that Russell shared 
on this and a subsequent visit to New York in 1905. 

It is also now apparent that Marchand did consider­
able painting for the Singer Manufacturing Company. 
He made the five large paintings fllustrating discoveries 
in the Mississippi Valley during the sixteenth and seven­
teenth centuries described on the back of the advertising 
card. Then, as Dr. Trow has suggested, did he make 
smaller copies for branch offices? The difference be­
tween the painting pictured on the advertising card and 
Trow's oil would seem to suggest so. 

For now, we have only three pieces of the puzzle — 
the advertising card, the glossy print of a tapestry, and 
Dr. Trow's painting. This is enough to tease. Where are 
the five original paintings? The tapestries? How many 
smaller paintings were made and where are they? 

The known body of artwork featuring Father Henne­
pin is so far a relatively small collection. The Trow paint­
ing is a welcome addition. (There may also be several 
more like it.) And the story behind it is an intriguing 
one. Who would have thought that the image of Louis 
Hennepin would one day be appropriated to sell sewing 
machines? Then again, why not? Hennepin is an Ameri­
can institution. But so are Singer sewing machines. 

•'The author saw the Trow painting at his Minneapohs med­
ical office, June 2, 1980, after which he loaned it to the Min­
nesota Historical Society to be photographed in color. 

"Author inteiview with Dr. James E. Trow, Minneapolis 
June 2, 1980. 

"Concerning John Norval Marchand, see Dorothy 
Harmsen, Harmsen's Western Americana, 1.36 (Flagstaff, Ariz., 
1971), and Peggy and Harold Samuels, The Illustrated Bio­
graphical Encyclopedia of Ariists of the American West, 302 
(Garden City, N.Y., 1976). 
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