
ignores similar or identical traits found in nearby areas settled 
by other groups. Without such a consideration, analysis of onlv 
those artifiicts belonging to one ethnic group (of many) in a 
particular area may be open to charges of cultural chauvinism. 
The material culture of I9th-centurv' Swedish immigrants was 
formed t h r o u g h c e n t u r i e s of cu l tu ra l cross-fert i l izat ion 
throughout the Fennoscandian peninsula and in many respects 
is shared by other national groups. For example, Finnish fron­
tier houses in Minnesota often share identical characteristics of 
form and construction techniques with the Swedish houses 
described by A:son-Palmqvist. In this vein, A:son-Palmqvist's 
analysis would benefit by a comparison of related artifacts 
manufactured by other Scandinavian groups that settled Min­
nesota and the upper Great Lakes region. 

As the author cautions us about the preliminary status of 
her findings, noting in several places that her survey is the first 
part of a long-term project by the Nordiska .Museet, my one 
reservation may be countered by future publications. Most of 
aU, we should be grateful to A:son-Palmqvist and the Nordiska 
Museet for publishing this report before the completion of the 
entire project. 

Reviewed by JOHN M C G U I G A N , managing editor ofthe Minne­
sota Historical Society Press and a Ph .D. candidate in folklore 
and folklife at the University of Pennsylvania. 

The Ojibwa Dance Drum: Its History and Construc­
tion. By Thomas Vennum, Jr. 
(Washington, D . C , The Smithsonian Institution Press, 
1982. 318 p. Paper, $12..50.) 

The Drummaker. Edited by Mike Herter and Thom­
as Vennum, Jr. 
(Smithsonian Folklife Studies, 1978. Black-and-white film, 
42 minutes; distributed by Pennsylvania State Universitv 
Audio-Visual Services. 16 mm., $390; video cassette, 
$185.) 

THIS BOOK and its accompanying film. The Drunnnaker, 
make up part ofthe Smithsonian Folklife Studies estabhshed in 
1978 to document through monographs and films the folk-ways 
of traditional cultures. Thomas Vennum, Jr., general editor of 
the series and author of its works on the Ojibwa (or Chippewa, 
or Anishinabe), notes that "the studies are unique in that each 
consists of a monograph and a film, conceived to complement 
each other. " The Smithsonian people should be congratulated 
for their efforts. One must hope, however, that the other stud­
ies in this monograph/film series reflect better quality and 
scholarship. 

Photographed in 1974 on the Lac Court Oreilles and Lac 
du Flambeau Indian reservations in northwestern Wisconsin, 
the film primarily portrays William Bineshi Baker, Sr., making 
an Ojibwa dance drum. Even though the genre of folklife films 
allows for realistic and unpretentious efforts, one still expects, 
at a minimum, an intelligible sound track and intelligent inter­
pretive material. This work has neither. The filming is bad, the 
editing is bad, the narrating is bad. A sound-track transcription 

in the accompanving book offers some compensation for the 
film's defects, but the book provides little informative discus­
sion on the cultural context of the drum and the drummaker. 
The film also lacks other basics. For example, since it focuses 
on the drum (contrary to what the title suggests), and since a 
drum represents an item vvith both visual and auditor) compo­
nents, it should be played for the audience. It is not. Such 
defects are surprising, given the film's association vvith the 
normallv first-rate Smithsonian Institution. An Ojibwa col­
league of this reviewer summed up his criticism by saying, ""In 
a way, that film is an insult to my traditional peoples. " 

In his well-illustrated book Vennum makes a valuable con­
tribution to the ethnomusicology literature on Ojibwa peoples, 
particularly with his descriptive account of drummaking. The 
body of the book divides into two main parts, "'History, and 
"Construction. " Following those is a useful set of appendixes, a 
small ""Glossary of Ojibwa Terms, " a thorough set of notes, and 
an unusual bibliography that fails to include manv' key entries 
cited in the book. The historv section rev iews the Ojibwa and 
their music, the origin and early history o f the Dance Drum, 
the Drum Dance, and the functions and decline of the Drum 
Dance; the section on construction describes the drum itself, 
its decorations, accessories, and variants. The book contains 
neither a concluding section nor an index. These are important 
omissions. 

The author clearly writes at his best when discussing Ojib­
wa music, musical instruments, and the work of Baker. His 
reprinting of Robert E. Ritzenthaler's field notes is also useful. 
Unfortunately, Vennum s weakness in areas dealing vvith cul­
tural comparison and the general social and cultural aspects of 
Ojibwa peoples tends to overshadow the contributions made in 
the more narrowlv' focused field of ethnomusicology. For ex­
ample, he states in an explanatory note, "Red Lake, Minneso­
ta, is one of the few Ojibwa reservations to have escaped this 
fate [of becoming a "checkerboard' reservation]; since they nev­
er signed a treaty, the Red Lake Ojibwa have managed to 
retain their lands in communal ownership. ' This statement is 
simply not true, but it does characterize the caliber of the 
historical and cultural research underlying the book. The text 
offers whimsical and capricious comparisons with the Dakota, 
Potawatomi, Menominee, Mexican Tztozil, and others that 
fail to provide an adequate understanding of the rich cultural 
textures of which the compared features are a part. 

.Many Dakota peoples wifi be surprised to find that in 1982 
the general editor of the Smithsonian Folklife Studies still in­
sists on calling them the "Sioux. " I was surprised that three of 
the four Paul Buffalo quotations used from niv' own research 
work appeared essentiallv out of context. J. Anthonv' Paredes, 
whose work Vennum cites, will be disheartened to see that 
Vennum has violated the Upper Mississippi Research Project's 
agreements with Ojibwa peoples to use pseudonv ms in all pub­
lications. Such a breach demonstrates a serious insensitivitv to 
the desires and feelings of the affected American Indian peo­
ple. 

N'ennum's insistence on perpetuating the mvth that an 
Ojibv\a monoculture exists in a wav that ethnographers and 
others can meaningfully scrutinize, analvze, and evaluate is 
annoying. He seems unaware of the important differences be­
hveen major Anishinabe groups. And eomments and ideas such 
as "the race itself was rapidly losing its purity," "the Ojibwa 
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were culturally impoverished," "thev system­
atically drove out such peoples as the Huron," "while warfare 
continued unabated between the Ojibwa and the Sioux, " and 
the term "medicine man" reflect a 19th-century frontier men­
tality innocently bent on perpetuating subtle but significant 
stereotypes of Ojibwa and other American Indian peoples. 

Items from Vennum's own work with Baker need clarifica­
tion. For example. Baker indicates that he does "it" all alone 
and builds the drum with no help from others in the com­
munity; elsewhere others are said to assist him. Baker indicates 
that he has authority to "make four [sacred] Drums' ; Vennum 
talks about "several," ""some, " ""aU" of his drums without dis­
tinguishing between the saered and secular. His "speculations 
concerning the origin of certain items or practices' are likewise 
not identified in the text. 

Both the book and the film emphasize Baker's abhorrence 
ofthe 'chimookomaan [white man's] drum" ofthe school-band, 
bass-drum type. At the same time they talk about how impor­
tant it is for him to have a "traditional " Indian drum and 
drumbeater made with an axe, a hammer, and pocket knife 
from a white man's wooden washtub or barrel, old window 
curtains and drapes, an old mink coat, carpet taeks, white 

man's ribbon, an old fiberglass fishing pole, black electrical 
tape, synthetic threads, and discarded plastic mouthpieces 
from Tiparillo cigars. Yet they do not talk much about the 
traditional offering of tobacco. Except for the apparent lack of 
concern for the most important ceremonial, tobacco, the para­
dox posed by the juxtaposition of the above items can be ex­
plained. It is too bad that it was not, for the author missed an 
excellent opportunity to provide some genuine understanding 
of an Ojibwa group. That missed opportunity is svmptomatic of 
both the book and the film. For those already familiar with 
Anishinabe peoples Vennum's work will in part be useful. For 
others it is not recommended. 

Reviewed by TI.VIOTHY G . ROUFS, professor of anthropology 
and fonner head ofthe sociology-anthropology department at 
the University of Minnesota, Duluth. He is author o / T h e 
Anishinabe of the .Minnesota Chippewa Tribe (1975) and 
several articles on Minnesota Anishinabe peoples, compder of 
Working Bibliography of Chippewa/Ojibwa/Anishinabe and 
Selected Works (1982), and co-editor with Larry P. Aitken of 
Information Relating to Chippewa Peoples from the Handbook 
of American Indians, North of Mexico (1984). 

•NEWS & NOTES 
IN Brooklyn Center a picturesque 
group of red and white farm buildings 
stand surrounded by highways and 
commercial development. They are one 
legacy of a man who founded the 
Minnesota Highway Patrol, twice 
served as Hennepin County sheriff, 
raised prize Belgian horses and 
livestock, and ran for governor of this 
state. History ofthe Earle Brown Fann 
(Brooklvn Historical Societv, 1983, xii, 
141 p., $14.00, plus $1.,50 for handling) 
is an anecdotal aeeount of that man and 
the model farm he called home. 
.•\uthors Jane Hallbcrg, Leone Howe, 
and Mary Jane Gustafson trace the 
propertv from its first owners to the 
present in an annotated and 
well-produced paperback volume. In 
addition they tell us of Brown's gift of 
the property to the University of 
Minnesota and the resulting Continuing 
Education Center. The profusely 
illustrated book is available from the 
Brooklyn Historical Societv-, 3824-58th 
Ave. No., Brooklvn Center, Minn. 
55429. 

AUTHOR James Taylor Dunn has yet 
another fascinating local history work to 
his credit in Saint Paid s Schubert Club: 
A Century of Music 1882-1982 (St. 
Paul, The Schuberi Club, 1983, 103 p. , 
.$5.00 plus $1.00 postage). Beginning 
with a poetic introduction by Patricia 
Hampl (who studied piano at the 
Visitation Convent in St. Paul and 
dreamed of becoming a concert 
performer), it deftly chronicles the 
club's century of service as musical 
mentor to the Northwest. 

The Schubert Club was formed by a 
group of about 40 women on a wintry 
afternoon in 1882, probably at the 
Summit Avenue home of Mrs. Charles 
.Mcllrath, wife ofthe former state 
auditor, to promote musical study and 
recitals in St. Paul. Early concerts 
featuring both members and 
internationallv' known artists were held 
in a varietv' of rented auditoriums 
including Litt s Grand Opera House 
(now replaced by the Garrick Parking 
Ramp), Mozart Hall on Franklin Street, 
and Summit Hall at 512 Laurel Avenue. 

But for 20 years the most popular 
location was the Ford Music Hall, built 
in 1892 at the intersection of Sixth, St. 
Peter, and Vlarket streets for Nathan 
Ford, a dealer in musical instruments. 
Its numerous studios once housed most 
of St. Pauls best-known musicians and 
music teachers. 

By the 1890s the club had formed a 
student section, reportedly the first of 
its kind in the countrv'. Musically 
competent students were encouraged to 
become members and participate 
regularly in student recitals. (Another 
Schubert Club program provided free 
weekly violin, piano, or guitar lessons 
for more than 100 students in the 
Summit-Hill area.) In her president's 
report for 1895, Julia Dorr urged 
members to coax their husbands, sons, 
and brothers to attend Schubert Club 
eoueerts. Regardless of grumbles, she 
concluded, the men would therebv 
""become musieallv educated in spite of 
themselves." St. Paul's menfolk have 
obv iouslv' responded to this attention; 
the club has grown out of its earlv 
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image as a "ladies group," and is, 
moreover, integral to the cultural life of 
the city. 

Evening concerts (the International 
Artist Series), the club's most 
prominent enterprise, took place during 
the 1970s in the then new 1,700-seat 
O'Shaughnessy Auditorium at the 
College of St. Catherine. Beginning 
with the 1984-85 season, they will be 
presented in the soon-to-be-completed 
Ordway Music Theatre facing Rice 
Park. To celebrate its centennial season 
the Schubert Club has also 
commissioned 12 compositions, 
including one by Stanislaw 
Skrowaczewski. Indeed, says author 
Dunn, the Schubert Club is "an 
unabashed success story with many 
facets, " and a "national forerunner in 
the performing arts. ' 

Visually, this booklet is not as 
attractive as it could be; its cover, for 
instance, resembles a turn-of-the-
century National Geographic magazine, 
and too many of the numerous 
photographs it contains could only 
interest those persons in them. The 
reader could also wish a more complete 
index had been included, although 
there is one to the performing artists. It 
is nonetheless a valuable record of 
Minnesota's oldest musical organization 
and one that will appeal to area music 
enthusiasts. The book is available from 
the club at the Landmark Center, St. 
Paul, Minn. .55102. 

Patricia Condon Johnston 

SKETCHES ofthe lives of 78 Indian — 
many, but not all of whom are 
Minnesota Ojibway — women, appear 
in Contemporary American Indian 
Women: Careers and Contributions, 
produced by the education division of 
the Minnesota Chippewa Tribe (Cass 
Lake, 1983, 99 p . , $5.00 plus $1.00 per 
unit for handling). Written for students 
in middle school, the book covers 
outstanding educators, tribal leaders, 
business women, entertainers, 
journalists, health and social services 
providers, consultants, and artists. The 
book was compiled to provide role 
models for aspiring young Indian 
women. Its teacher guide, 
bibliographies for each career section, 
and summaries of opportunities iu each 
field are helpful supplements to the 
often inspiring pages on the lives of 
each ofthe women in the book. 
Contemporary American Indian Women 
can be ordered from the Minnesota 
Chippevva Tribe, Accounting 
Department, P.O. Box 217, Cass Lake, 
Minn. 56633. 

THE BEAVER, the quartedy historical 
publication ofthe Hudson's Bay 
Company, has devoted its entire 
Autumn issue for 1983 to a history of 
that company. Author Glyndwr 
Wilhams of Queen Mary College, 
University of London, England, 
originally intended the 86-page issue as 
an updating of his 1970 piece, 
"Highlights ofthe First Two Hundred 
Years ofthe Hudson's Bay Company, 
also published in The Beaver- But the 
decade and a half since that first 
publication has seen some major 
changes in the field of fur trade 
research. Not only has the increased 
availability of the Hudson's Bay 
Company archives brought to light 
much new information; a generation of 
economic and social historians, 
hand-in-hand with the anthropologists, 
has recast the framework in which the 
fur trade is interpreted. Thus, Williams' 
essay is more than a rehash; it 
incorporates new interpretations of old 
data and introduces subjects scarcely 
imagined by historians of 15 years ago. 

Williams tells the story ofthe 
'"Company of Adventurers" in a 
chronological narrative style. Four 
sections on the first century of 
coastbound trade repeat the familiar 
story ofthe HBC's founding and rivalry 
vvith the French, but also summarize 
recently pubhshed information on the 
company's business operations vis a vis 
the sophisticated system of Cree and 
Assiniboine middlemen who carried the 
goods inland. Later sections document 
the HBC's move inland in response to 
competition from Montreal, the merger 
vvith the North West Company, the 
reign of Sir George Simpson, and the 
operations on the Pacific Coast. Perhaps 
the most interesting new addition is an 
entire section on "Family and 
Community in the Fur Trade, ' in which 
Williams portrays the marital 
arrangements of HBC officers, the 
economic and political roles of their 
Indian wives and daughters, and the 
eventual friction between aspiring 
"native-born youths and the "parcel of 
upstart Scotchmen " who continued to 
rule the company. This section goes 
beyond traditional business history to 
acknowledge that the Hudson's Bay 
Company, like many others, was a 
community as well as a profit-making 
organization. 

Readers will find this elegantly 
written piece a good summary of a 
well-trodden field ot research. There 
are, of course, gaps — the most 
conspicuous being the lack of 
information on Indian business practices 

and objectives. Perhaps in another 15 
years we will see The Beaver 
incorporate that as well. It would be 
nice if similarly up-to-date summaries 
existed for other aspects of the fur 
trade. Carolyn Gdman 

A CALL for papers has been issued by 
the National Park Service and 
Vincennes University for the second 
annual George Rogers Clark 
Trans-Appalachian Frontier History 
Conference, to be held October 20, 
1984, at Vincennes University. Papers 
may deal with any aspect of frontier 
history from the Appalachians to the 
.Mississippi and should not exceed 20 
minutes. Interested seholars should 
submit by May 31, 1984, a 300-vvord 
summary of their proposal, along vvith a 
short resume, to Conference 
Committee, George Rogers Clark 
National Historical Park, 401 South 
Second Street, Vincennes, Indiana 
47.591. 

ONE ofthe enduring images in 
Western stories is the New England 
schoolmarm determined to bring 
culture and a sense of right and wrong 
to the newly settled territories. Polly 
Welts Kaufman in Women Teachers on 
the Frontier (New Haven, Conn., Yale 
University Press, 1984, 270 p . , $22.,50) 
explores the basis for the stories. 
Working vvith the papers of the National 
Popular Education Board, she has 
traced, in part, the lives of nearly 250 of 
these women who were sent west to 
teach. In the first section of the book, 
she discusses who went, why, what 
problems the women encountered, and 
what their subsequent lives were like. 
The book's second part contains letters 
and a diary of a few ofthe teachers. 
Finally, in a series of appendixes, 
Kaufinan presents her research findings 
in tabular form. Anyone interested in 
women ofthe I9th century or in early 
popular education iu the United States 
will find this book fascinating reading. 

THE VISUAL documents of history 
have received much scholarly attention 
in recent years. As illustrations of 
printed sources or as pieces of material 
culture, two-dimensional images can 
engender heated discussion of their 
trustworthiness and usefulness. A 
Boundless Horizon, the catalog of a 
1983 exhibit at the Winnipeg Art 
Gallery, gathers together an interesting 
group of images on which a reader may 
test his or her preferred opinion. 

Author Virginia G. Berry takes a 
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dispassionate stance in using maps, 
sketches, paintings, prints, and 
photographs to chronicle the 
exploration and sett lement of Manitoba 
from 1624 to 1874. Besides its 
information about the province and its 
visual recorders, the catalog offers an 
opportunity to examine the 
characteristics and merits of various 
techniques. A fact-finding expedition of 
the late 18.50s, for example, numbered 
two topographic artists and one 
photographer among its members . The 
artists' sketches are filled with human 
incident and action: sled dogs, men at 
work, groups in conversation. The 
photographs record landscapes and 
faces with a stillness and solemnity 
necessitated by long exposures, which 
led the expedition's leader to criticize 
his photographer for holding up the 
party's progress. 

The region depicted in this 
well-illustrated catalog seems indeed 
boundless, ranging from the Arctic to 
Fort Snelling. Among the reproductions 
are works by Seth Eastman and Robert 
O. Sweeny, lent from the MHS art 
collection for the exhibition in 
Winnipeg. Thomas O'SuUivan 

RONALD K. HUGH, whose article 
"" "Typhoid' Truelsen, Water, and 
Politics in Duluth, 1896-1900" won the 
Solon J. Buck Award for 1982, is the 
author of Fro77i Blacksmith Shop to 
Modern Hospital: The Story of St. 
Luke's in Duluth, 1881-1981 (Duluth, 
BAH Books, 1983, 113 p . , $8.00). Huch 
points out that the history of hospitals 
•"is not so much medical . as it is 
administrative, economic, and social 
history, " and his book reflects those 
facets. Annotated and indexed, this 
well-written work necessarily includes 
historical aspects of the Zenith City — 
particularly its economic ups and 
downs. The book is available from BAH 
Books, P.O. Box 6762, Duluth, Minn. 
55806. 

READERS should welcome the reprint 
edition of Daniel Hoffman's prize-
winning book Paul Bunyan, Last of 
the Frontier Demigods (Lincoln, 
University of Nebraska Press, 1983, 213 
p., $7.50). First published in 19.52 (and 
reviewed in the Summer, 1953 issue of 
this magazine), the book is a reasoned 
analysis ofthe phenomenal growth of 
the Bunyan legend. Hoffman wisely 
leaves untouched the controversy over 
Bunyan's origins, carefully debunking 
all claims made to date, but not ruling 
out the possibility that the 
larger-than-life figure was actually 

derived from a real-life character. The 
author's chief contribution is his careful 
mapping of how Bunyan grew from 
being the stuff of lumberjacks' tall tales 
to children's literature to a national 
hero, lionized by serious American 
poets. 

A new introduction and 
photographic examples of Bunyan relics 
(including the famous statue at Bemidji) 
spruce up the 1983 edition, and, more 
importantly, attest to Americans' 
ongoing fascination with the subject. 
This book is a must for anyone whose 
images of lumberjack life are based on 
the tales of Paul Bunyan. 

A PUBLICATION that provides more 
than its title suggests is Washburns 
Century of Helping Children: from 
Orphanage to Child Guidance Center, 
1883-1983 by Thomas W. Balcom 
(Minneapohs Washburn Child Guidance 
Center, 19,83, 48 p. $5.95). In 
chronicling the history of this 
organization, from orphan asylum to its 
present status, Balcom brings in 
valuable contextual information: the 
place of the Washburn brothers 
(Cadwallader C. and William D.) in the 
early development of Minneapolis, the 
growth and development of Washburn 
Park, where the orphanage had its 
beginnings, and the changing 
philosophies of social work. Historical 
and contemporary photographs add to 
this handsomely produced little 
volume. 

VIKINGS in the West (Chicago, 
Archaeological Institute of America and 
its Chicago Society, 1982, 93 p . , $10.00) 
derives from the "Viking World " 
exhibition and symposium held under 
the joint sponsorship of the 
Archaeological Institute and the 
Museum of Science and Industry. 
Edited by Eleanor Guralniek, the book 
covers Viking and Norsemen data going 
back to 760 A.D. Readers will discover 
much about Vikings in North America; 
Minnesotans especially will enjoy 
Brigitta Wallace's article ""Viking 
Hoaxes! " She deals with the well-known 
controversy that surrounded the 1898 
"confirmation " by amateur historian and 
book salesman Hjalmar Holand of the 
Kensington rune stone s authenticity. 
She concludes that ""not even the best of 
Holand's efforts could ever render the 
Kensington Stone inscription genuine. " 
Vikings in the West also contains 
effective illustrations, maps, drawings, 
and photographs. There are helpful 
references to related subject material. 

RESEARCHERS interested in the 
history of Swedish Americans will find 
the Guide to Swedish-American 
Archival and Manuscript Sources in the 
United States (Chicago, 
Swedish-American Historical Societv, 
1983, 624 p . , $20.00, plus $2.00 
handling fee) a welcome addition to 
their libraries. This guide lists 3,090 
collections of personal papers, oral 
histories, business and organizational 
records, and especially church records 
relating to Swedes in the United States 
from the 17th to the 20th centuries. 
Vlinnesota is represented by over ,500 
entries, nearly 100 of which are housed 
in the Minnesota Historical Society's 
division of archives and manuscripts. In 
addition, the guide lists the records of 
nearly 300 Swedish churches in 
Minnesota that are preserved on 
microfilm in Illinois repositories. For 
individuals seeking missing links in 
their genealogical charts or for 
historians doing biographical sketches, 
local histories, or ethnic studies, this 
guide will be invaluable in identifying 
source data. 

Although purporting to be a 
nationwide guide to sources, nearly two 
thirds of the collections are found in 
Illinois repositories and over 80 per 
cent are in Minnesota and Illinois 
combined. California and New York, 
both states with significant 
Swedish-American populations, have 
one and seven entries, respectively; 
Delaware, site ofthe 17th-century 
Swedish settlements, has none. Many 
other states appear to be grossly 
underrepresented. While these 
omissions seriously hamper the total 
effectiveness of this work, they do not 
alter the usefulness of those collections 
listed. The Swedish-American Historical 
Society and the National Historical 
Publications and Records Commission 
that funded this project deserve credit 
for producing a work that will increase 
access to and use of these valuable 
archival eolleetions. Duane P. Swanson 

TRADITION Bearers, a new 45-minute 
film produced and directed by Miehael 
Loukinen who earlier made 
Finnish-American Lives, combines 
footage of interviews with historical 
photographs to tell the stories of four 
Finnish-American artists. Two of the 
subjects — a woodworker and a woman 
who cards, spins, and weaves wool — 
are from northern Minnesota, while the 
accordion player and the storyteller are 
from Michigan. Rather than focusing 
specifically on the artists and their art, 
however, the film also takes viewers 
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through the early years of each person's 
life, his or her early struggles and 
successes, and difficulties with the 
English language. Tradition Bearers 
sells for $800, but can be previewed 
free of charge. Interested teachers or 
institutions should contact Tradition 
Bearers, ,331 Thomas Fine Arts 
Building, Northern Vlichigan 
University, Marquette, 49855. 

FISH South Dakota: A Cartoon History 
of Our Times (Rochester, Rochester 
Post-Bulletin, 1983, 126 p . , $4.95 plus 
,50c postage) is another vivid collection 
of barbs from the pen of Ed Fischer. 
The title of this humorous but pointed 
time capsule comes from the simmering 
controversy between the governors of 
Minnesota and South Dakota over the 
respective merits of their states. With 
irreverent ease, Fischer then tackles 
topics such as the state ofthe state, 
Perpich himself, Rochester polities, the 
Mayo Clinic, the Metrodome, 
environmental depredations, farm 
foreclosures, and national and 
international current events. It's a good 
thing someone can help us laugh at 
some of these issues. 

Fish South Dakota may be ordered 
directly from Ed Fischer, in care of the 
Rochester Post-Bulletin. P.O. Box 6118, 
Rochester, Minn. ,5.5901. 

READERS interested in vernacular 
architecture and agricultural history will 
welcome the publication ot Without 
Right Angles: The Round Barns of Iowa 
(Des Moines, Iowa State Historical 
Depariment, 1983, 103 p. , $8.95 plus 
.50c postage and handling). Author 
Lowell J. Soike, assisted by a 
professional photographer and several 
researchers, has done an admirable job 
of starting from scratch and compiling 
precise information on a vanishing 
breed of building. Five chapters trace 
the origins, designs, construction, and 
rise and fall in popularity of this barn 
form (including octagonal barns as well) 
over a 40-year period. The final section 
is a catalog, as detailed as possible, of 
Iowa's round barns by county, 
township, and section. Handsome 
photographs do more than illustrate the 
liook; they provide vital detail often 
difficult to render or comprehend 
through words alone. One hopes that 
the author's introductory promise of 
more brief histories of farm building 
types in Iowa is fulfilled. Without 

Bound Angles may be ordered from the 
Office of Historic Preservation, E. 12th 
and Grand Avenue, Des Moines 
.50319. 

HIPPIES, rednecks, and thoughtful 
student types populate Art Lee's 
Jackpine Savage: The Minnesota North 
Country (Staples, Adventure 
Pubhcations, 1980, 344 p . , $5.9.5), an 
unpredictable and entertaining novel 
that recounts the turbulent era of the 
late 1960s in Bemidji. Despite its light 
tone, the book should bring back 
uneasy memories and feelings to 
readers over the age of 20 who 
remember the difficult choices required 
of people who held opinions on 
Vietnam, draft resistance, and the 
future of the college educated in 
America. Jackpine Savage is available, 
prepaid, fi-om the publisher at Box 96, 
118 No. 5th St., Staples, Minn. 56479. 

HUBERT H. Hmnphrey Papers: A 
Summary Guide, Including the Papers 
of Muriel Buck Humphrey Brown has 
recently been issued by the MHS 
division of archives and manuscripts (St. 
Paul, 1983, ,35 p. , $5.00). It contains 
summary descriptions and lists of the 
approximately 2,400 cubic feet of 
correspondence, memoranda, speeches, 
clippings, legislative materials, 
campaign files, and related papers that 
document Humphrey s career as mayor 
of Minneapolis and as United States 
senator and vice president. Family 
papers, Muriel Humphrey s personal 
and senatorial files, and a brief 
description of the society s audio-visual 
materials relating to Humphrey are also 
included. Copies of the guide may be 
ordered from the VIHS business office 
at 1.500 .Mississippi St., St. Paul, Minn. 
.55101. 

FRESH examples of American Indian 
eloquence appear in Annette 
Rosenstiel's Red & White. Indian Views 
ofthe White Man, 1492-1982 (New 
York, Universe Books, 1983, 196 p. , 
$14.95). The book is divided into five 
chapters, each covering a century 
(beginning with the 16th). For each 
chapter, the author provides not only a 
historical overview ofthe general 
period, but headnotes that set each 
selection in context. 

But it is the comments, 
observations, and commentary of the 
affected Indian peoples that reallv 

carries the book, as the author 
intended. Anger, surprise, irony, 
disbelief, conciliation, and resignation 
all run through the various selections 
from the recorded speeches and 
writings of North and South American 
Indians. As an added bonus, each 
quotation is illustrated with an 
appropriate sketch, drawing, or 
photograph depicting either the speaker 
or some theme covered in his words. 
The artwork itself, some by whites and 
some by Indians, provides a striking 
perspective on the tragedy of 
intercultural miscommunieation. 

REGENT LOCAL HISIORV PUBLIGATIONS 

Elba-Elcor Reunion, 1897-19.56: "A 
Collection of Memories " [Virginia, 
Minn.], 1982. 100 p. 

Guelcher, Leslie A. The History of 
Nininger: More Than Just a Dream-
Nininger Historical Chapter, 1982. 
333 p. 

Medler, Meredith. Built on a Rock: 
A Centennial History of Salem 
Evangelical Lutheran Church, 
St. Cloud. St. Cloud, The Church, 
1983. 204 p . , $11.00. 

125th Anniversary . . Young 
America, Minn., 18-56-1981. Norwood, 
Times Printing Co., [1981?]. 100 p. 

Orton, Maude Bragg. Birth of a 
Village: History of Walker, Minnesota, 
1895-1905- Privately pubhshed. 1981. 
n.p. 

Peterson, Henry C. Eveleth: The 
City on the Hill. Virginia, Iron Range 
Historical Society, 1982. 64 p. , $5.25. 

Renville County Historical Book 
1980. Dallas, Renvfile County 
Historical Society, 1981. .542 p. 

Sacred Heart Parish. Centennial, 
1880-1981: "Heritage of Faith." 
Freeport, 1981. n.p. 

Severson, Harold. Blooming Prairie 
Update. Blooming Prairie, 1st National 
Bank, 1980. 336 p. 

Stottlemyer, John M. The First 100 
Years: A History of Minnesota Transfer 
Railway [St. Paul?], 1982. 16 p. 

Swenson, Fav Chenev. Winthrop, 
1881-1981 - n.p.', 1981. ,371 p. 

Waubun Diamond Jubilee, 
1907-1982. [Detroit Lakes?], 1982. 
126 p. 

Where Quality is a 100 Year 
Tradition: Abbott Northwestern 
Hospital. Minneapolis, The Hospital, 
1982. ,36 p. Includes corporate annual 
report. 
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