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the program at the Civic Center. All the children were bused

in from the schools, the high schools. T thihk it was just

the high schools and Jr. high schools. That was only a portion
of children, but just to see these theatres, Just filled with
children! That many children, two thousand children, can make

an awful lot of noise, but believe me, when I had the fiesta
there and my dancers performed, you could really almost here a
pin drop. They were just that interested and the proof was there.
Otherwise, you could probably hear a lot of noise, which you

did not hear. They were interested in what the M.C. had to say
about the dances. The response was just great. This is very,
very gratifying. It's very rewarding to me, as the head of the
Ballet Folkorico. Like I say, it's a lot of work, but its well
\worth it. My enjoyment has always been working with children,

so I think this is one of the main reasons why I went into dancing
and music.

You've aiways kept your hand on a professional level since
your childhood, in singing. Have you had experiences in singing
solos or singing with a sister or two or a friend or two,
singing with groups? Could you tell us a little bit about some
of the experiences, singing on radio?

Yes. I've had many of those, Grant, I can look back and
remember of all the times that I have been performing. Going
way back to the early days. First of all, like I say, my father
used to put us on stage for these fiestas. My sister was singing
and pretty soon it was time for me to get up there. I didn't

want to. Like I say, it always takes me back a long time. Once
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they got me on the stage they couldn't get me off anymore and
I'm still on there. But, the singing has always been part of
me, too. I love to sing. So my sister made me get up there
and sing. I didn't want to so she gave me a piece of paper
with the words to the music I was supposed to follow. I

put that piece of paper in front of my face and I didn't even
want to look at the audience. Of course, I got it. I always
did get it after I got off the stage. But my dad would never
give up. He Jjust put me right on there again.

You would of been a little child of 5,6,77?

Yes. As a matter of fact, I even had my dancing debut, I
remember. They couldn't get a 1little boy partner for this little
girl that they wanted to dance. So I had to be dressed up as
a boy. So, that was my first dancing debut and I danced the
Jarabe Tapatillo. After that then, I think that singing with
my’sisters, we always got together. My dad had that love for
music. We always had music in the home. We even had two piano's.,
We always were singing and we learned how to play piano by ear.
Naturally, my sister was doing all the singing, but then we
started to join in. This is how we have always sang at different
functions. Many, many functions that I can say. We were always
in the fiesta. My maiden name is Rangel, and we called ourselves
"Las Hermanas Rangel." So always it was "Las Hermanas Rangel"
that would be singing and performing at the fiestas and at
different places we'd go. Wherever they wanted a representation
of Mexico, whether it be a convention, whether it be a dance,

whether it be whatever. They would call us and we would alﬁays
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go. The singing led on to my singing with my brother. We
loved music so much that we were always singing, and loved
dancing so much so we were always singing and dancing at home.
We would get called, so naturally the only place that we could
practice would be at home. So, there was always a bunch of
heel clicking. Naturally, that always takes me back about all
the complaints we used to get from the man downstairs. - He'd
come up and say, "Your daughters are doing a bunch of heel
clicking." Or, "A bunch of noise." But that wouldn't stop us,
you know. We said, EO.K. wetd quit for the day but the next
day would be the same thing. Due té all of this we kept on
anyways.

Do you have any records your sisters and your singing
available?

Yes. I have one that we recorded a long time ago when
the three of us were singing. I have a recording that we went
to the station to record. Also, one of the ones that I'll
remember is én L+P. that ﬁe put out, with a twelve piece orchestra.
This was under the name of Kris Kologerson. It was all my brother's
misic, see and we sang with him. But he posted the bond for %the
recording so therefore it was in his name. But the LP's with
my sister Genevive and myself plus Kiko. TIt's a very nice LP.

Is it still available?

Yes.

Under what label?

I don't remember the label but it's a Kris Kologerson record,
I'm sure that you're able to obtain one if you want, through

him even. Then we have the BMC recording at the studio where
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my sister Genevieve and myself recorded Las Posadas, which
is a celebration that we have during the Christmas days. We
recorded that mainly for the purpose of exposing the Posadas
for the use of the school so that the children......

Moosbrugger: For the field of education.

Moran: Right. For the field of education. So we recorded this
tape for that, I don't know but I understand that this is one
they were going to use in California or something. We recorded
that, different things like that that we have done in the field
of music. The dancing has been quite an interest to me, so I
have done quite a bit of that. I can't remember the functions -
or the places. Some of them are the ones I mentioned to you.
But many, many things that go on locally I can't remember. The
themes, you know, are Mexico so they call us and this is how
we represent Mexico. It's always with the theme in mind. My
whole family, actually, is very musically inclined through the
interest, like I say, through the inspiration of my dad. My
mother and my father used to sing themselves. They ﬁould sing
duets and its a shame that we never did record them. But if
we had a recording of their voices... I can almost tell you
that it was really beautiful the way they sang together. It's
a man and woman voice, and the combination of the two are
beautiful. So, in respect to music, Grant, I can say that its
been with us all our lives.

Moosbrugger: It!'s been your life's work.

Moran: It's been my life, yes, and we love it., I think this is

why we're trying to carry it on even with our children, and
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their children, and on. I have tried to extend it. I work
for the Mexican American Cultural Resource Center which ig

at Roosevelt School. They have a bilingual program there

now. I have also done this sort of thing, like teaching
Spanishf But my love, my interest, has always been children,
so the music, the dancing has been my love because I enjoy that
very much.

So you're working right now, still spreading this knowledge
and appreciation?

Yes, and this is what I do in the resource center. I go
to the various schools and I extend the culture and I train
some of the children, right from the school, and try to include

the other schools in the West Side area. I take them all and
I extend the culture to all the schools. I started that this
last year and I hope that it goes on this year because its
very surprising how some of the children have never, never
seen anything like this. They've heard of Mexico but that's
about it. The interest that you get from the children is very
rewvarding.

So these children that haven't been exposed to it, would
any of them be children of Mexican American desent?

Even some of them, because the Mexicans have been so spread
out now they're not all centered. They're very spread out, where
years ago it was the West Side.

More geogra)ﬂcally centered?

Right. Now they have moved and they have branched out
quite a bit. Some of the children have never as much as heard

the language even. Or they have never seen anything. I remember
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one time my niece was dressed in the national COStﬁme, the
China Poblana, and I overheard one of the children say, "What
is she wearing? What's that that she's wearing." So you see
that some of them don't really know anything about Mexico.

Anything that's culture or cultural.

Right. It's a lot of exposure that should be extended, I
think. In order to keep their culture and their pride.

I know that you personally are fasinated in traditions and
legends. They are fasinating things. What are some of your
favorite stories, would you say?

Stories or legends?

You started to touch upon them. For instance, earlier
when we were speaking about the Mexlican flag, you touched upon
how the Aztec legend.

Yes. This is another thing, also. When I do try and extend
the culture, I take the Mexican flag with me, I take my China
Poblana with me it has the national emblem right in front of the
skirt and has the Aztec calandar in the back, which is a very
important part of.our heritage. Then the Charro, you know, that's
your national couple. So, I feel that the legend that goes with
our Mexican flag is certainly an important part of our culture.
When I do go, I give them a little brief history about the eagle
with the serpent. And as you know, during the days of the Aztecs,
the legend goes that they believed very much in gods and they
believed in the eagle as being God. They believed very much
in thosé days that the Gods someday would send down a sign to
them as to where they were to build their first city. So, in

believeing this, one day when they were out hﬁnting game, they
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saw this eagle. This eagle was flying about the sky and all of a
sudden started swooping down into a great big, monsterous lake.
Actually, he swooped down because he saw a serpent. He picked up
that sepent in his beak and he landed on a clump of cactus which
was centered in the lake. The cactus is a well-known plant in
Mexico. This cactus was sitting in the middle of the lake, and
the eagle was perched on top of the cactus. When the Aztecs saw
this, believing so much in their Gods, they thought that this was
the sign that their Gods had sent down to them as to where they
should build their first city. So they did. In those days the
name of the city was Tenotchitlan, which is an Aztec name, an
Indian name. We know it now as Mexico City, which still stands
there. Like I tell the children, this is one this is one of the
reasons why Mexico City was sinking. I don't know if you have
been to Mexico City, Grant, you have seen how the Basilica is
tilted, the other buildings tilted, towards it, the Palace of Fine
Arts, has also had to have the engineers prop it up, because that
also sank. That's the famous palace where the Ballet Folkorico
appears and they do all their rehearsing and their performing for
all the tourists that come into Mexico City. The eagle, is our
national emblem, is just as important as everything else because
that is part of our heritage, during the days of the Aztecs. The
Mayans of course had many tribes in Mexico. An Iﬁio-Mexicano, I
have told the children, are very different from the Indios of the
United States. . The American Indians, go with War Woop, and we do
not.

Do you remember any myths or legends from your childhood that
either of your parents might have told you?

I'm glad you asked that, Grant, because some of the bailes
that they do I forgot to mention. Like the Jarabe Michoacan, and
the "Dance of the Little 0ld Men." Oh, yes I did mention that, I
am sorry. But anyway, the other dances are the revolutionary
dances, I have always said to the Mexican people that the word
revolution only means the Revolution of 1910. This has left an un-
forgettable imprint on Mexican life, because the songs that were
composed and dedicated during those days are still very much alive.
The people that were alive in those days are very much revered also.

Like, say for instance, Jesusita en Chihuahua. That's a dance that
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was composed and dedicated to the famous general, Pancho Villa,
Emiliano Zapata, in those days. The people regard them as idols.
Pancho Villa is regarded in the United States as a thief. To the
Mexican people he was not. The reason why he was not? Well, in

a true sense he crossed, he robbed from the United States, O.X.
that is true, he was a thief here. But in Mexico the people did
not regard him as a thief, they regarded him as an idol because

he would rob from the rich to give to the poor. So this is why

in these dances, I always say something about the Revolution of
1910. This is a very important part of Mexican life, also. The
reason I say that, Grant, is because it takes me back to the
stories that my mother and my dad used to tell us about the famous
Pancho Villa. My mother was a little girl during those days, but
she remembers him. She remembers how the people Just idolized him
and they just wanted to touch him. They would pray for-him. The .-
mimite Pancho Villa came riding into the city, my mother said that
the people would yell out "Here comes Pancho Villal! Here comes
Pancho Villa!" and everybody just ran out to greet him. My mother
remembers as a little girl running out to greet him. Pancho Villa
would ride down and he!d actually throw these little bags of gold
to the poor people. She remembers getting some of it. I think
this is why the people regarded him as an idol. Of course they
grieved very much at his death. With Emiliano Zapata, they still,
even up to this day, believe very much that Emiliano Zapata never
died. The same with Pancho Villa. They always say thab they see
hig-horse. They see his horse out in the plains. People have
said that they have seen him. So, this is another legend that I
feel is very, (how would I say it?) my mother told me this things,
I could believe them. Here I know somebody that was alive during
those days and these things are not lies. They are really true.

Are any of the dances that were composed during the time of
the revolution still a significant part of the dances? For ins-
tance, do amy of the dances use props, like rifles?

Oh, yes. Like in Jesusita en Chihuahua. That was one of the
dances that was composed and dedicated to famous generals like
Pancho Villa and Emiliano Zapata. Then we have La Realera. La
Realera is a woman, a soldadera, during the Revolution of 1910.
The boys dance with the rifles. Naturally, during the war, even
the women went right along with their man to fight. My mo£her
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remembers all that. They would be right along side with their man
and that's why the songs like "Adelita" came about. "La Cucarachal;
there was also a woman leader that they called La Cucaracha. And

"La Valentina" is another one. Like I say, my dancers have danced
quite a few of those dances: "La Cucaracha'" '"Jesusita en Chihuahua",
"La Realera'", "La Barca de Oro", which is a song that will never die.
This is a song that they sing during the departure of the men that

were going off to war.,
Do you know any of the legends of the heroines? This is an age

when we are becoming increasingly aware of Women's Liberation. I
know that there were some very strong central figures during the
revolution like Juana Gallo. Do you know any of the stories?

fﬁe legends that go with them? No, just that they were very
strong women. They will never die in the eyes of the Mexican
people. They were part of the inspiration of the men. I mean
let's face it, without the women and without the men, I mean the ins-
piration is a woman. And the word dJuana Gallo, is just the soldiers
that did not fear anything. They were very brave. They did not fear
death. They felt they would die with their loved one and that was it.
I don't really know too .much of their legends but I do know that they
were very famous during those days. They are still very revered.

The song "Adelita", La Valentina, La Cucaracha, they were composed
for her.

For Juana?

No,  they didn't compose a song for her. Juana Gallo is a name
of a soldadera. But "Valentina', that was her name. That's a song
dedicated to her. "Adelita" is another song.

It was after somebody that was called Adela or Adelita?

Yes, right. Juan Colorado is another song that was dedicated
to him. They are all famous people of the days of the revolution
of 1910. That's the revolution that is the most famous, in the eyes
of the Mexican people. If you mention "Revolution'", to them it is
the Revolution of 1910. My father also had many stories to tell
about that. He was one of the young boys that were persecuted in
those days. They were very, very young, but they still persecuted
them to join the army. So, my father used to tell us about the
story where he was in hiding because he was a very young boy. He
didn't have a father, he was an orphan, so naturally he had to take

care of his mother. He remembers very well, hiding. I am sure if
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my father was alive he'd be able to tell you an awful lot about
those days. And they would be very true. I remember all of these
things. When I do go on with the dances, I remember quite a bit

of these things. Sometimes I even tell the stories to the children
where ever I go, so that they know these things are not just things
you make up.

Because they are so fantastically different from our daily lives
now, that is the reason that you have to stress that this really did
happen. It seems like a dream.

Exactly.

It's wilder and more imaginative than anything that they have
coming out in movies.

That's right.

It really happened and not terribly long ago.

That's right and it's not that long ago. For you to be able to sit
and talk to your parents about it, it's not that long ago. '

Is there anything you'd like to add in conclusion?

Nothing that I would really like to add, Grant, it's Jjust the
idea of the hard work that it involves. If a person could keep these
things up and not feel so much the work that's involved. By work I
mean figuring out dances and making them up, the rehersals, and
trying to make costumes. -Because the costumes themselves, some of
them are from Mexico and some of them have to be replicas because
they are so expensive. So, therefor, in trying to make replicas, .
you are the person that has to cut them. This is what I have done,
during the days that I have had the dancers. I have cut out the
costumes, with my sister Juanita. She's been one that has helped
me in that respect. Then, the parents that camnot sew, after the

costumes are cut, have to find somebody to sew them. So, this is

.all work, Grant. All the little things that are needed, like even

the "sombreros'" that they need for the "Los Sones Jarachos". It is
a different type of hat. Los "Bailes Nortenos" is a different type
of hat. "Los bailes Jalicienses'" again need another type. Los
Bailes de los Rancheritos, your little peons, that's also another
"sombrero". So all of these different things that the dancers have
to have, to make the costume complete, is work.

And expensivel!

And expensive. So if a person could go into this and not feel
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it so much I think that maybe it can contimue. I'll tell you a
little bit about how I have tried to do these things. The costumes:
that I have are due to, lets say for instance I would take the
children out to perform, I'd ask for a donation of some kind. So,
everytime I would take the children out, if they were able to give
me a donation, fine. Many times I did benefits, Grant, I can tell
you many, many of them because I never got paid for anything that

I did with the children. But when I finally asked for donations

I would just from a little "kitty". With this money I'd go and I
would buy the shawls that the girls needed for the "Bailes Inditos"
and the "Sepapes'" that the boys needed, the "sombreros'", thei .
"chicotes", the '"guaraches", the "bastones" and the masks. All of
the items that are needed I was able to get through this. But this
has taken many years, really, to make a wardrobe. . So if people
could realize the work that is involved,:I feel sometimes, maybe
there would be a little bit more‘cooperation. When there is co-
operation from the parents, it does make it easier and you are

able to go on. But when you don't get all of this, it's very hard.
The main thing, too, is finding places to rehearse. When you have

a large group, you need a big place, which is what we still don't
have. This is very hard. The way I have gone through with the
children is taking them to my home or to homes that have enough
space. In spite of hardships I have been able to keep them together.
So if somebody could do all of this without giving up, I think we
can continue. ' »

Contimie? Great! I sure hope so. I don't think we've mentioned
who your children or grandchildren are?

Who they are?

Yes, maybe you want to name them?

Oh, yes. Definitely. My son, Louis Moran, Jr. He's been one
of my dancers. Indeed, I should say, since he was little I kept him
interested. This is why I feel that it's so important. First my
mother, then myself, then my son. I kept him interested, and now he
has two children of his own. He is married, and with those little
ones coming up certainly the interest is going to be there. I am
going to make it a point that they do that. The oldest one is
Michelle Ann and the second one is Maria Theresa.

Do you have any other children besides Louis?
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I have my daughter Alicia, who 1s also one of my dancers now.
I have her interested and I hope to have her contime, also. I
also hope to help my niece to continue the dancing. I have al-
ready trained her and she's pretty good at training the little ones.
S0, I feel that with her help this can go on. '

Its coming alive. Tremendous!

Carried down from generation to generation, I think it can be
done and I think this 1s starting and is proof that it can be done.

Definitely. Thank you very much for your wonderful interview.

You are welcome.





