










necessary to abruptly close the exhibition 
in the delta city in mid-February as the result 
of an epidemic of cholera, which "broke out 
in New Orleans in the very height of Stock­
well's success there, and induced him with 
thousands of others to leave the city." There 
was much regret for the loss of the picture by 
those who wanted "to have so magnificent a 
work of art remain permanently" so that 
every man, woman, and child in the city 
could see it.̂ * 

From New Orleans, Stockwell took his 
panorama to Mobile, Alabama, where it was 
well received, according to the Press Regis­
ter. By way of Macon and Savannah, 
Georgia, he next went to Charleston, South 
Carolina. That city welcomed the "talented, 
amiable and industrious young artist," who 
had decorated a local playhouse eight years 
earlier. Stockwell's panorama was shown 
in Hibernian Hall for three weeks, drawing 
large and enthusiastic audiences. They were 
particularly impressed with Weston's ex­
planatory lectures because he had become 
"acquainted with the depicted scenes by 

" Transcript, November 1, 1849; Picayune, Jan­
uary 29, 1849. 

>•" Courier, May 5, 12, 1849; Anna W. Rutledge, 
"Artists in the Life of Charleston," in American 
Philosophical Society, Transactions, 39:220 (Phil­
adelphia, 1949); Mobile Press Register, February 
21-March 7, 1849; Baltimore Sun, June 14-July 
14, 1849. 

'"Tianscript, October 3, December 10, 1849. 

actual observation, having spent several 
months in visiting the most prominent 
places noted on the canvas." The picture 
left Charleston on May 26 to be taken North, 
and it was again said that it would be 
"shipped to Europe for exhibition." i'' A run 
of several weeks in Baltimore followed. An 
epidemic changed plans for a showing in 
New York City. 

THE PAINTING was next advertised on 
August 21, 1849, in the Boston Transcript, 
which announced that it would appear in 
Armory Hall on the twenty-seventh. The 
editor expressed his conviction that the great 
painting "should be liberally patronized by 
Bostonians" because "it is a work of superior 
merit." Since "the artist is a Boston boy," 
the editor cortimented, "this crowning work 
of his skill . . . should meet here with a lib­
eral reward." ^''' A long and profitable run in 
Stockwell's home town followed. The pan­
orama remained there until December 12, 
bringing large financial returns to the artist. 

In Boston, the picture began moving at 
eight each evening and at three on Wednes­
day and Saturday afternoons. The admission 
price was reduced to twenty-five cents for 
adults, with liberal arrangements for ladies, 
families, school children, and groups or par­
ties. Weston stfll presented his interesting 
"historical, geographical, geological and sta-
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tistical explanations of the picture, as it 
passed before the audience." " 

When Stockwell's panorama opened in 
August, it promptly attracted large audi­
ences, and during September the hall was 
well filled not only by local people, but by 
crowds of children from the surrounding 
towns. Several thousand people saw the pic­
ture each week in October, and it was ex­
pected "to attract large crowds for a long 
time." By the end of November, some two 
weeks before the closing date, "over 120 suc­
cessive exhibitions" had been given in Boston 
before "the most fashionable and delighted 
audiences." The people of New England 
"continued to crowd the hall each day 
and night" until the picture closed in De­
cember.'* 

Stockwell's painting was far more success­
ful than other panoramas showing in Boston 
at the same time. These included at least two 
rival works — William Burr's "Panorama of 
the St. Lawrence and Niagara Falls" and a 
painting depicting John Fremont's "Over­
land Journey to California." Local editors 
thought the success of Stockwell's panorama 
might well "equal that of Banvard's," which 
had been popular throughout New England. 
"As a work of art, it is decidedly superior," 
the editors believed.^^ It is possible that 
Stockwell made as much as ten or fifteen 
thousand dollars while in Boston. 

From Stockwell's picture, large numbers 
of people gained a new impression of the 
vastness of their country and the beauty of 
its western scenery. The picture's interest 
for the Emigrant, the Speculator, the Tour­
ist, &c," was constantly stressed, as was the 
fact that it would appeal to all travelers "who 
have navigated the valley of the Mississippi" 
because it would carry them back, "in im­
agination, to the sublime scenery" there.^" 
For all who had lived only in the East, the 
painting was recommended as a Western 
travelogue more valuable than whole vol­
umes of literature. New Englanders were 
fascinated by it. 

After it closed in Boston, no definite in­
formation about Stockwell's panorama of 

the Mississippi is avaflable. The Transcript 
of December 11 announced that it would "be 
taken immediately to Paris," but no evidence 
that the journey actually was made has been 
found. 

There is a possibflity that the painting 
passed into other hands after showing ui 
Boston. On July 11, 1850, the New York 
Herald carried a notice signed by "C.C.P." 
offering for sale "his one-half interest in a 
panorama of the Mississippi River, as he is 
unable to accompany it to Europe. This 
work," the advertiser explained, "has been 
oil successful exhibition for some months in 
this country, and will prove a good invest­
ment to a capitalist who would wish to visit 
all the principal cities in Europe." It is not 
certain, however, that the notice referred to 
the Stockwell painting. 

The artist lived only a few years after his 
panorama closed in Boston. In 1852 and 
1853 he was back in St. Louis painting scen­
ery for the theater there. Stockwell was next 
reported in Savannah, Georgia, where he 
contracted yellow fever and died on Sep­
tember 23, 1854. He was buried in Laurel 
Grove Cemetery in that city.^^ 

No examples of Stockwell's work have 
been found and reported. There is stfll a pos­
sibility that some of his sketches or paintings 
of frontier scenes as well as original records 
relating to his career, may be discovered, 
making it possible to complete the story of 
this little-known artist of the frontier West.̂ ^ 

" Transcript, August 21, 1849. 
^'Transcript, August 28, September 18, 24, 

October 2, 23, 27, November 26, 1849. 
^Transcript, September 14, 21, October 26, 

1849. 
"" Transcript, August 21, September 24, October 

27, November 14, 1849. 
'^Morning News, September 25, 1854; New 

England Register, 9 :102 (1855); Missouri Repub­
lican, September 20, 1852; June 12, 1853. 

'^ Weston's lectures on the panorama might well 
have been pubhshed and may still come to light. 
They are mentioned in such papers as the Reveille 
for November 5, 1848, the Picayune for January 
10, 1849, and the Transcript for August 21, 1849. 
It is known that Stockwell's daughter Missouri 
married Dudley R. Childs of Boston, who died in 
California in 1883. They had two children. 
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