














they went heavily'in debt. Among the at­
tractions of the resort was summer opera 
produced on a stage built out over the lake 
in the open air. The audience was seated on 
the bluffs along the shore among trees strung 
with Japanese lanterns. To reach the resort, 
the Minneapolis and St. Louis Railroad built 
a spur line to the Lake Tetonka resort and 
race track.* 

Tetonka Park, as the resort was called, 
opened with an elaborate celebration on July 
4, 1896. Among the varied attractions ad­
vertised in the local press for the opening 
day were "Trotting Races, Pacing Races, 
Running Races, Bicycle Races, Yachting 
Races," steamboat excursions on the lake, 
water sports of various kinds, and "Two 
match games of Base Ball by first class 
nines." A wealth of music was promised too. 
Two bands and an orchestra were to play; an 
organist from Chicago was to give a recital 
on the resort's five-thousand-dollar organ; 
members of the Andrews Opera Company 
were to sing.^ 

Guests were invited to choose between 
dining at the "magnificent Hotel Tetonka," 
or eating at the "reasonable price lunch 
counter." It was suggested also that one 
might carry his own "lunch basket and picnic 
under the trees on the grassy slopes or on 
tables in the grove." All were promised "plen­
ty of ice water." The hotel dining room must 
have been well patronized on the opening 
day, for Florence later recalled that she and 
other members of the family were drafted 
to wait on table. 

"As a fitting close to the great day . . . a 
magnificent display of pyrotechnics" using 
"one thousand dollars worth of Pain[e]'s 
world celebrated fireworks" was staged over 
the lake. All these attractions could be en­
joyed for an admission charge of twenty-five 
cents for adults and fifteen cents for children. 
Those who went to the park by railroad pur­
chased excursion tickets which included ad­
mission to the park and its many amusement 
features. Special trains to and from Red 
Wing and Mankato carried the throngs of 
visitors who attended the opening. First-

class entertainment was combined with per­
fect weather and good transportation, thus 
insuring the success of the occasion. Accord­
ing to ,a contemporary report, "crowds came 
fast until the Park swarmed with 5000 peo­
ple." 10 

Among the operas presented during the 
summer on the stage extending over Lake 
Tetonka was "Pinafore." For this production, 
the Andrews built a "Complete and Fully 
Equipped British Man-of-war" which could 
be approached in rowboats by the "sisters 
and the cousins and the aunts" who sang in 
the chorus of fifty voices. An advance notice 
announced that "Marines will Drfll and a 
few Hornpipes from the Sailors may be ex­
pected" during the course of the musical en­
tertainment on shipboard. To illuminate this 
nautical scene a "10,000 candle power cal­
cium light" was used.11 

Although people flocked to Tetonka by 
special train to hear the operas, the resort 
failed financially, largely because it was run 
in such an extravagant manner. After a few 
seasons, the Andrews lost the hotel. Once 
more they put all their efforts into the opera 
company. 

IN 1901 the Andrews were touring the 
Southwest with a "Carmen" company in 
which Ed, Florence, Nellie, Jay Taylor, and 
Jim Stevens were the principals. George 
joined them that fall for an engagement of 
several weeks at the Century Theatre in 
Kansas City. Immediately after that the An­
drews Opera Company disbanded. Exactly 
why the troupe broke up at this time has 
never been fully explained. Ed felt the end 
came at least in part because chain com-

' La Vonne Ward, "Luker's Resort," in a mimeo­
graphed History of Waterville (1945); Frank P. 
Donovan, Jr., Mileposts on the Prairie, 141 (New 
York, 1950); Plat Book of Le Sueur County, 28 
(Minneapolis, 1898). A map in the latter work lo­
cates the Tetonka resort, and shows a railroad spur 
running to the race track. 

" The events of the opening day are advertised in 
the Waterville Advance for Tune 24 and July 1, 
1896. 

" Waterville Advance, July 8. 1896. 
" Waterville Advance, July 29, 1896. 
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panics like that of the Schuberts were gain­
ing control of the major theaters throughout 
the nation, and opera houses were no longer 
available to independent groups like the 
Andrews. 

After the company broke up, Ed and 
George went into fruit ranching in Medford, 
Oregon. Florence and Nellie contmued on 
the road for another five years with the Bos­
ton Ideals, an offshoot of the Andrews' old 
company named for a more famous Eastern 
organization. 

A few years later Ed drifted back into 
opera, continuing to appear on the stage for 
several decades, chiefly in Gilbert and Sul­
livan, with the Ralph Dunbar company and 
others, as well as in Chautauqua. In 1932 
he appeared as the sheriff of Nottingham in 
a production of "Robin Hood" on the campus 
of the University of Minnesota, and as late 
as 1935 he staged and directed productions 
of "The Mikado" and "Pinafore" for the Min­
neapolis Civic Opera Association's summer 
festival at the Lake Harriet Pavilion. His 
last public performance was as the major 
general in the "Pirates of Penzance" at the 
Mankato State Teachers College in 1934.i-
He died in Mankato in 1941. Florence died 
at the age of eighty-nine at the Masonic 
Home in Minneapolis in April, 1952. Of all 
the Andrews who performed with the opera 
company, the only one now living is Nellie 
Andrews Hazelrigg, who resides in Santa 
Monica, California. Jay Taylor, for years the 
company's leading tenor, died in 1952, well 
up in his nineties. 

IN YEARS to come, there will be no one left 
who can say, "Yes, I remember the Andrews 
Opera Company. I heard George An­
drews sing 'The Heart Bowed Down,' or I 
remember Ed Andrews as Ko-Ko, or I saw 

^ Minneapolis lournal, February 19, 1932; Min­
neapolis Board of Park Commissioners, Fifty-third 
Annual Report, 1935, p. 172; handbills and pro­
grams of events in the Lake Harriet Pavilion, pre­
served in the Minnesota Room of the Minneapolis 
Public Library; Mankato Free Press, October 29, 30, 
1934. 
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Florence Clayton as Carmen." But the rec­
ord of the Andrews will long be remem­
bered. They proved that out of the frontier 
could spring more than the abflity to fight 
Indians and grasshoppers, for they them­
selves emerged from the Minnesota wilder­
ness. 

Their organization covered a wide terri­
tory, playing in hundreds of communities 
large and small. These musicians were not 
above appearing in any town that would give 
them a two-hundred-dollar guarantee, and 
their seat prices never went above a dollar 
top. Perhaps the Andrews' most significant 
contribution consisted of taking opera to 
the people — of producing grand opera in 
English for those whose opportunities to see 
and hear any form of entertainment, good or 
bad, were exteremely meager. To countless 
people living in a new, rough country just 
emerging from its frontier beginnings they 
took entertainment and conveyed the sense 
of beauty and inspiration that comes from 
hearing great music. 

ED Andrews as Ko-Ko in "The Mikado" 

''^'Hf.^,.^^ 



 

Copyright of Minnesota History is the property of the Minnesota 
Historical Society and its content may not be copied or emailed to 
multiple sites or posted to a listserv without the copyright holder’s 
express written permission.  Users may print, download, or email 
articles, however, for individual use. 
 
To request permission for educational or commercial use, contact us. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

www.mnhs.org/mnhistory 

http://www.mnhs.org/mnhistory�
mailto:permissions@mnhs.org?subject=Minnesota History magazine - Request permission for commercial or educational use�
www.mnhs.org/mnhistory�
http://www.mnhs.org/�

