























panies like that of the Schuberts were gain-
Ing control of the major theaters throughout
the nation, and opera houses were no longer
available to independent groups like the
Andrews,

After the company broke up, Ed and
George went into fruit ranching in Medford,
Oregon. Florence and Nellie continued on
the road for another five years with the Bos-
ton Ideals, an offshoot of the Andrews’ old
company named for a more famous Eastern
organization.

A few years later Ed drifted back into
opera, continuing to appear on the stage for
several decades, chiefly in Gilbert and Sul-
livan, with the Ralph Dunbar company and
others, as well as in Chautauqua. In 1932
he appeared as the sheriff of Nottingham in
a production of “Robin Hood” on the campus
of the University of Minnesota, and as late
as 1935 he staged and directed productions
of “The Mikado” and “Pinafore” for the Min-
neapolis Civic Opera Association’s summer
festival at the Lake Harriet Pavilion. His
last public performance was as the major
general in the “Pirates of Penzance” at the
Mankato State Teachers College in 1934.1
He died in Mankato in 1941. Florence died
at the age of eighty-nine at the Masonic
Home in Minneapolis in April, 1952. Of all
the Andrews who performed with the opera
company, the only one now living is Nellie
Andrews Hazelrigg, who resides in Santa
Monica, California. Jay Taylor, for years the
company's leading tenor, died in 1952, well
up in his nineties.

IN YEARS to come, there will be no one left
who can say, “Yes, I remember the Andrews
Opera Company. I heard George An-
drews sing ‘The Heart Bowed Down,” or I
remember Ed Andrews as Ko-Ko, or I saw
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neapolis Board of Park Commissioners, Fifty-third
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Florence Clayton as Carmen.” But the rec-
ord of the Andrews will long be remem-
bered. They proved that out of the frontier
could spring more than the ability to fight
Indians and grasshoppers, for they them-
selves emerged from the Minnesota wilder-
ness.

Their organization covered a wide terri-
tory, playing in hundreds of communities
large and small. These musicians were not
above appearing in any town that would give
them a two-hundred-dollar guarantee, and
their seat prices never went above a dollar
top. Perhaps the Andrews’ most significant
contribution consisted of taking opera to
the people —of producing grand opera in
English for those whose opportunities to see
and hear any form of entertainment, good or
bad, were exteremely meager. To countless
people living in a new, 1'0ugh country just
emerging from its frontier beginnings they
took entertainment and conveyed the sense
of beauty and inspiration that comes from
hearing great music.

Ep Andrews as Ko-Ko in “The Mikado”
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