





“BEADS" OF HAIR (above, left) form a neck-
lace with a cross pendant, a popular design Gf
the time. It was made in about 1860 of the hair

of Louise Gorman Officer, daughter of Willis A,
Gorman, second territorial governor of Min-
nesota. Above: This “corsage™ is made entirely
of human hair. Left: This man's watch fob is
unusual not only for its linklike design but be-
cause of the strongly contrasting black and
white hair used.

mold. When the plaiting was dried, the completed hair
work was taken to a jeweler, who affixed the beads, tips,
clasps, or whatever was needed to finish the piece.

HAIR WREATHS took vast amounts of time and an in-
credible degree of patience. Many of these popular
decorations were undoubtedly done by professionals
— former wigmakers, hairdressers, and persons who
worked for jewelers. These decorative garlands were
often huge. Sometimes hair workers, using the hair
of the persons depicted, made wreaths to frame por-
traits and family pictures. There seems to be little
information about how to make the flowers, leaves, and
stems that went into these wreaths. A little book called
Art Recreations, published in 1860, claimed to provide a
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“complete guide” to thirty “recreations,” including hair
work. In two brief paragraphs, the authors explained
how to make a leaf, then added. with a slight variation,

one might make “daisies, asters, etc. It is well to
have a pattern. If you can not see hair flowers, take
natural ones . . and endeavor to imitate Nature.” Other

instructions are equally cryptic: “Forget-me-not is a
pretty little flower, and easy to make; put a gold bead in
the middle. Roses require much time and great care;
buds are easily made.” And finally this advice; “Practice
in this art is of more value than precept. The artist will

# L. B. Urbino, Henry Day, and Others, Ait Recreations:
Being A Complete Guide, 294-95 (quotes) (Boston, 1860).



TWO BRACELETS made of brown hair dif-
fer in design, but both have contrasting
beads and balls of blond hair.

THIS DELICATE chain, in-
terspersed with hair beads,
is a lady's watch guard.

EIGHT WATCH CHAINS show a little of
the variety of weaving and plaiting
methods. In some cases more than one
kind of weaving was used on a single
chain to achieve different textures.
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find the difficulties gradually disappear as the work is
perservered in, and to study specimens of hair work, now
so common, will assist the learner in many points.”®

Another popular parlor decoration was the family tree
made up of the locks of hair of each member of the
family. The society museum collection has an excellent
example of such a genealogical hair tree. To each lock
of hair forming the tree branches, boughs, and — in-
congruously — flowers, is attached a tiny bit of
paper with a numher on it. A list with corresponding
numbers identifies each person in the family rep-
resented by a swatch of hair.

10 Lichten, Decorative Art, 193 (quote).

Today, the idea of wearing jewelry made of human
hair, or making elaborate wreaths to hang on our walls
for decoration, or fashioning a hair tree to be placed in
the parlor under a glass bell, seems a bit morbid. There
may be another reason to feel relieved that hair art has
gone out of fashion. After examining a collection of
pieces such as the museum owns, especially the large and
elaborate wreaths, one tends to conclude with Frances
Lichten that everyone “must have been eternally preoc-
cupied with the thought of collecting and snipping fairly
substantial locks from everyone with whom they came in
contact; in no other way could they have acquired
enough to make these beloved but melancholy
garlands. 10 )

VIrGINIA L. Ranm
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A LOCK OF HAIR of Charles E. Furness, Jr., son
of Charles E. and Marion Ramsey Furness and
grandson of Alexander Ramsey, is under the glass
in this heacy gold brooch. The boy died when he
was less than one year old.

DARK BROWN hair makes the openworked let-
ters. "Martha,” and the crosses visible in this gold
ring. The hair may be that of the lady's husband,
and the ring itself is supposed to be a wedding
band. Curiously, it might easily have been a fairly
typical example of a memorial ring, although by
1860, the approximate date of this ring, hair
Jewelry was no longer used exclusively for mourn-
ing tokens.

THIS HORSESHOE-SHAPED wreath is
the largest piece of hair art in the
museum collection. It measures

twenty-three and a half inches at
its widest; twenty-two inches
at its deepest.
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