




















1560.1* The applique pattern Christina chose is known as
Ohio Rose or (more commonly) as the Rose of Sharon.
Two other women helped Christina with the quilting,
and they worked their initials — M.V.H. and J.A.V.H.
— into the design. These women, probably members of
the Van Horn family related by marriage to the Roses,
used still-visible pencil lines to lay out the elaborate
feather-wreath quilting,

We rarely know for sure what grandmother’s quilt
meant to a family making a new home in Minnesota
during the 1800s. Was it a sentimental tie to past genera-
tions, to old homes and faces? Could the quilt speak of
women's traditions, of friendships, or of patient labors?
Or did the quilt claim significance in memory’s archive
because it served a more urgent and mundane function?
One of the first homesteaders in the Mankato area wrote:

We finally arrived at the homestead. We set our

stove up in the vard by a tree and lived in the

shanty until our new log house was completed.

The shanty was covered with seven loads of hay to

make it warm inside and a quilt was hung over the

door. Here we lived for two months, suffering at
times from rain penetrating, At one time a heavy

cloud burst nearly drowned us out. 14

Quilts have also served as bridges between personal
experience and community events. Mrs. Elizabeth Wal-
ler never lived in Minnesota. But a visit with [riends
living near St. Paul during the first Winter Carnival in
1586 inspired the centerpiece of a new quilt. This un-
usual quilt testifies to St. Paul's urban coming-of-age.
The quilt has also proven to be the touchstone for the
gradually unfolding family memories of Mrs. Waller’s
granddaughter. In correspondence with the society’s
museum curators over the last twenty years, Mrs. Mar-
guerite Kennedy has reconstructed a world of meaning
and value surrounding her grandmother’s quilt. “How
we used to save odds and ends for her!” Mrs. Kennedy
wrote. “She could make use of anything we gave her,
seraps that others would throw away. I know 1
hadn’t begun school when I would ¢o to her home and
wateh her work on it.”17

“The quilt becomes, as it were, a monument to
friendship and a memory of happy times,” proclaimed
ladies’ magazines at the end of the nineteenth century 16
Eighty-three-year-old Nellie Pressnell Bloomer pre-
served a lifetime of memaries in a quilt of otherwise
simple design inscribed with names of neighbors,
friends, and celebrities. The names of missionaries. fur
traders, businessmen. and four Minnesota governors
hark back to Nellie Bloomer's early life in Stillwater
during the territorial era.1?

Other quilts made by and for a community both serve
and express public concerns. Several quilts in the socie-
ty's collections served as fund-raisers. One such quilt
helped to build a new church in St. Paul. When the
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Reverend Robert Maclaren accepted the eall to become
pastor of 8t. Paul’s Central Presbyterian Church in 1879,
he joined a migration that would increase the city’s popu-
lation from 80,000 to 120,000 in five years. His church
quickly became too small to contain the fruits of his
evangelizing. In 1888 the congregation authorized con-
struction of a $110,000 structure. The building was half
completed and half paid for when the panic of 1893
struck.

The congregation’s Ladies Work Society, chaired by
Emma Simonton, wife of the church historian and senior
elder, raised money to help pay the mortgage. One of
the society’s fund-raising projects was a quilt listing the
names of dime contributors and memorializing hall-dollar
donors with quilt blocks. Among the contributors were
the Simontons, Governor Knute Nelson, the building
committee, someone recording the names of all the
church’s ministers, a political partisan celebrating the
death of the Tammany tiger in New York City, and
another celebrating the rise of Ohio’'s Senator William
McKinley. The Simontons daughter, Mrs. O. J.
Reynolds, donated the quilt to the Minnesota Historical
Society. One square of the quilt records that her husband
was a “chip of the old block.” 18

COMMUNAL quilting, or “quilting bees.,” enjoy a
popular place in our folklore. Such events served the
common good in several wavs. The quilts produced were
distributed as disaster relief, missionary benevolence, or
wartime aid to the bovs “over there.” The communion
shared by quilters as they worked reaffirmed social ties
even in times of great crisis.

Quilters joined the war effort on the home front dur-

1% Accession no. 68.94.1. On the Roses, see Charles A
Hanna, Historical Collections of Harrvison County, Ohio,
307,443 (New York, 1900); Edward D. Neill, History of
Fillmare County Minnesota. 2:763-765 (Chicago, 1912). For the
Van Horn connection, see United States Census, 1850, Har-
rison Co., Athens Township. 218, and Short Creek Township,
442, 46,

HTohn A. Jones in Lucy Leavenworth Wilder Morris, ed.,
Old Rail Fence Corners: Frontier Tales Told by Minnesota
Pionvers, 174 (Reprint edition, St. Paul, 1976),

1% Accession no. 9744,

18 Jane Weaver, “Appliques for Crazy-Quilt,” in Peterson’s
Magazine, 86:352 (October, 1884).

7 Accession no. 8748, See the Bloomer Papers in the Min-
nesota Historical Society, Stillwater Gazette, September 3,
1936, p. 1; St. Paul Pioneer Press, August 31, 1936, p. 3.

¥ Aceession no, 7972, On the church’s history, see T. D.
Simonton, Semi-Centennial of the Central Presbyterian
Church, 1852-1902, 3037, 59-60 (St. Paul, 1902). On Mis,
Emma Simonton, see obituary, St. Paul Dispatch, February
17, 1810. For Orlando J. Reynolds. see Men of Minnesota, 422
(St. Paul. 1902).



ing World War I, for example. While American men
fought in France, women and children in small towns
across Minnesota sewed quilts and knit socks and sweat-
ers to keep the young soldiers warm. The Becker County
Red Cross created eleven quilts during 1917 and 1918.
The Frazee branch of the same organization was particu-
larly active. Its 500 members created 2,480 different ar-
ticles and raised nearly $5,000 before the Armistice.
After the war, branch member Mary Parker sewed a
quilt as a memorial to neighbors who had served in the
armed forces. Frazee was not a large town; in 1920 only
1,300 people lived there. But at least 199 of its young
men had enlisted in the war effort, and all are named on
Mary Parker’s quilt. Gold stars identity the eleven men
who died in the war.??

Despite the clues still attached to many of the quilts.
some tell us exasperatingly little about their makers.
One of the most striking, carefully constructed quilts was

12 Accession no. 6068, Daniel Nelson, comp.. An Honor
Roll Containing a Pictorial Record of the Men and Women from
Becker County. Minnesota, U.S.A. Who Served in the Great
War (Detroit, Minn., 1920,

20 Accession no. 65.134.

21 For further information. read: Jonathan Holstein. The
Picced Quilt: An American Design Tradition (Boston, 1973);
Bruce Johnson, et al.. A Clild’s Comfort: Baby and Doll Quilts
in American Folk Art (New York, 1977): Patsy and Myron Or-
lofsky, Quilts in America (New York, 1974}, and Carleton L.
Safford and Robert Bishop. Awmerica's Quilts and Coverlets
(New York, 1974).

One of the largest and best documented quilt collections
in Minnesota is the Hands All Around Quilt Museum in New
Ulm. owned by Jovee Anfderheide. An outstanding quilt from
her collection was recently hung in Vice-President Walter
Mondale’s office in Washington, 1D.C., to represent the
significance of America’s folk art tradition.

pieced in the Mariner's Compass design and trimmed
with a streak-of-lightning border and scalloped edges.
The maker was so proud of her work that she embroi-
dered her name in tiny cross-stitches: “Susan Hanks was
born June the 8th 1808, This finished April 10th 1857."
Despite Susan Hanks™ concern that she not remain
anonymous, her identity is a mystery. According to the
quilt’s donor, Susan was a cousin of Nancy Hanks, the
mother ol Abraham Lincoln. But no record of such a
cousin born in 1808 can be found. Nor is she listed in any
Minnesota census or biographical collection. She re-
mains as anonvinous as hundreds of other needlework
artists who did not sign their work.2¢

Research must be undertaken concerning each of the
quilts in the collection. Only from the cumulation of
those specific studies can we really begin to sketch out a
picture of the role of quilts in Minnesota’s material cul-
ture. How did utilitarian quilts differ from “show™ quilts?
Did people make them for their thriftiness or for their
beauty? Were most quilts constructed by quilting bees
or family members?

Yet there are answers in the quilts as well. In the
society's collection you will find many messages from the
quiltmakers: The kinds of clothes they wore, the colors
they liked, the events they thought important to com-
memorate, and, above all, their pride in good workman-
ship in this traditional women’s art form.2!

A free brochure discussing each of the quilts in the
Minnesota Historical Society exhibit is available by writ-
ing Curator of Exhibits, Education Division, Minnesota
Historical Society. 690 Cedar St., St. Paul, Minn. 35101

ALL of the black and white photos are from the collections of the
MHS audio-visual library. The color pictures of the quilts were
taken by Nicholas and Virginia Westhrook, Elizabeth Hall, and
Martin Fowler.
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F Scott Fitzgerald in Minnesota: His Homes and
Haunts. By John J. Koblas.
(St. Paul. Minnesota Historical Society Press, 1975, 30 .
Map. illustrations.  Paper $3.75.)
ALTHOUGH the el trees that lor a hindred vears arched
over historic Summit Avenue are succumbing to the Duteh
Elm beetle, and several of the houses between the Cathedral ol
St. Paul and Dale Street have been subdivided into apartments

ar are no longer used as private homes. most of the stroctures

Books and other publications veviewed in Minnesota History
may be ordered from the MTIS Museum Shop and Bookstore,
690 Cedar Strect, St. Paul 33101; or phone (612) 296-4694.

linine the avenne have survived the Bltv-seven vears that linve
|}:|\\U(! sinee Seatt. Zeldi, and Scottie Fitzgerald 1eft the area
for good. As John Koblas points out. wany of the places in the
aren that Fitzegerald requented as a bov and voimng man still
stand

The filty pages of this pamphlet in the Minnesota Histone
Sites series are devoted toidentilying those places and to relat-
ine the cvents in Fitzgerald s Tile to the sites where Tie stay ed
and pluved. Fitzgerald seas born in St Panl in 1896, moved
Eastwith his fonily in 1599 andd retirned in T9OS stay ing antil
1922, Koblas™ hook recalls those vears. takine the reader to the
homes, backyards, and places which inspired such Fitzgerald
storfes as Winter Dreams.” “lee Palace.” “Bernice Bobs Her
Frair, ™ wnd the Basil and Joseplime stomnes, The veader visits
the scene of the “Bad Luck Ball™ and the Dellwood goll course
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