












THIS STAR CABIN quilt made by Meribah Manning 
Herrick about 1875 was ideal for using up old woolen 
scraps from dressmaking, worn suits, and outgrown 
cloaks. Mad-order firms tried to discourage their 
customers from sending for free fabric samples to use in 
such patchwork. Size: 65" x 75y2". 

THE CAREFULLY worked out geometry and vigorous 
colors of the Lone Star in the center of this quilt 
contrast strikingly with the florcd chintz and muted 
tones of the broderie perse border. Size: 111" x 111" 

ypf:' ••W" - ^ 
PERHAPS the Ohio Rose pattern selected by Christina 
Kanoth Rose recalled the home she left behind in 1860 for 
a new farm near Lanesboro in Fillmore County. This 
signed and dated quilt has probably never been washed 
— the pencil lines used to lay out the elaborate 
feather-wreatii quilting are still visible. Size: 88" x 90". 

SARAH HAWES' Five Patch pattern is simple, but she 
emphasized the checkerboard effect in her choice of 
colors and alignment of the printed textile design. Size: 
71" X 771/2". 
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1860.1^ The applique pattern Christina chose is known as 
Ohio Rose or (more commonly) as the Rose of Sharon. 
Two other women helped Christina with the quilting, 
and they worked their initials — M.V.H. and J.A.V.H. 
— into the design. These women, probably members of 
the Van Horn fan-iily related by marriage to the Roses, 
used stdl-visible pencd hues to lay out the elaborate 
feather-wreath quilting. 

We rarely know for sure what grandmother's quilt 
meant to a family making a new home in Minnesota 
during the f 800s. Was it a sentimental tie to past genera
tions, to old homes and faces? Could the quilt speak of 
women's traditions, of friendships, or of patient labors? 
Or did the quilt claim significance in memory's archive 
because it sen'ed a more urgent and mundane function? 
One of the first homesteaders in the Mankato area vvTote: 

We finally arrived at the homestead. We set our 
stove up in the yard by a tree and lived in the 
shanty until our new log house was completed. 
The shanty was covered with seven loads of bay to 
make it warm inside and a quilt was hung over the 
door. Here we fived for two months, suffering at 
times from rain penetrating. At one time a heavy 
cloud burst nearly drowned us out. i"* 
Quilts have also served as bridges between personal 

experience and community events. Mrs. Elizabeth Wal
ler never lived in Minnesota. But a visit with friends 
living near St. Paul during the first Winter Carnival in 
f 886 inspired the centerpiece of a new quilt. This un
usual quilt testifies to St, Paul's urban coming-of-age. 
The quilt has also proven to be the touchstone for the 
gradually unfolding family memories of Mrs. Waller's 
granddaughter. In correspondence with the society's 
museum curators over the last twenty years, Mrs. Mar
guerite Kennedy has reconstructed a world of meaning 
and value surrounding her grandmother's quilt. '"How 
we used to save odds and ends for her!" Mrs. Kennedy 
wrote. '"She could make use of anything we gave her, 
scraps that others would throw away. 1 know 1 

hadn t begun sciiool when 1 would go to ber home and 
watch ber work on it.""^-' 

"The quilt becomes, as it were, a monument to 
friendship and a memor)' of happy times," proclaimed 
ladies' magazines at the end of the nineteenth century.^® 
Eigbty-three-year-old Nellie Pressnell Bloomer pre
served a lifetime of memories in a quilt of otherwise 
simple design inscribed with names of neighbors, 
friends, and celebrities. The names of missionaries, fur 
traders, businessmen, and four Minnesota governors 
hark back to Nellie Bloomer's early life in Stillwater 
during the territorial era. '•'^ 

Other ciuilts made by and for a community both serve 
and e.xpress public concerns. Several quilts in the socie
ty's collections served as fund-raisers. One such quilt 
helped to build a new church in St. Paul. When the 

Reverend Robert Maclaren accepted the call to become 
pastor of St. Paul's Central Presbyterian Church in 1879, 
be joined a migration that would increase the city's popu
lation from 80,000 to 120,000 in five years. His church 
quickly became too smaU to contain the fruits of bis 
evangehzing. In 1888 the congregation authorized con
struction of a $110,000 structure. The building was half 
completed and half paid for when the panic of f893 
struck. 

The congregation's Ladies Work Society, chaired by 
Emma Simonton, wife of the church historian and senior 
elder, raised money to help pay the mortgage. One of 
the society's fund-raising projects was a quilt listing the 
names of dime contributors and memorializing half-dollar 
donors with quilt blocks. Among the contributors were 
the Simontons, Governor Knute Nelson, the building 
committee, someone recording the names of all the 
church's ministers, a pofitical partisan celebrating the 
death of the Tammany tiger in New York City, and 
another celebrating the rise of Ohio's Senator William 
McKinley. The S imontons ' daugh te r , Mrs. O. J. 
Reynolds, donated the quilt to the Minnesota Historical 
Society. One square ot the quilt records that ber husband 
was a "chip of the old block." ̂ ^ 

COMMLINAL quilting, or "quilting bees , " enjoy a 
popular place in our folklore. Such events served the 
common good in several ways. The ciuilts produced were 
distributed as disaster refief, missionary benevolence, or 
wartime aid to the boys '"over there. ' The communion 
shared by Ciuilters as they worked reaffirmed social ties 
even in times of great crisis. 

Quilters joined the war effort on the home front dur-

'̂̂ Accession no. 68.94.1. On the Roses, see Charles A, 
Hanna, Historical Collections of Harrison County, Ohio, 
307,443 (New York, 1900); Edward D. Neill, History of 
FiUmore County Minnesota, 2:763-765 (Chicago, 1912). For the 
Van Horn connection, see United States Census, 1850, Har
rison Co., Athens Township, 218, and Short Creek Township, 
442, 446. 

'*John A. Jones in Lucy Leavenworth Wilder Morris, ed.. 
Old Rad Fence Corners: Frontier Tales Told by Minnesota 
Pioneers, 174 (Reprint edition, St. Paul, 1976). 

1̂  Accession no. 9744. 
^^Jane Weaver, "Appliques for Crazy-Quilt,'" in Peterson's 

Magazine, 86:3.52 (October, 1884). 
"Accession no. 8748. See the Bloomer Papers in the Min

nesota Historical Society; StiUwater Gazette, September 3, 
1936, p. 1; St. Paul Pioneer Press, August 31, 1936, p. 3. 

^̂  Accession no. 7972. On the church"s history, see T. D. 
Simonton, Semi-Centennial of the Central Presbyterian 
Church, 1852-1902, 30^7, 59-60 (St. Paul, 1902). On Mrs. 
Emma Simonton, see obituary, Sf. Paul Dispatch, February 
17, 1910. For Orlando J. Reynolds, see Men ofMinnesota 422 
(St. Paul, 1902). 
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ing W o r l d W a r I, for example . W h i l e Amer i can m e n 

fought in F r a n c e , w o m e n a n d ch i ld ren in small towns 

across M i n n e s o t a s e w e d qui l ts a n d knit socks a n d sweat

ers to k e e p t h e y o u n g soldiers wa rm. T h e Becker C o u n t y 

Red Cross c r e a t e d e l even qui l ts d u r i n g 1917 a n d 1918. 

T h e F r a z e e b r a n c h of t h e s a m e organizat ion was par t i cu

larly act ive. I ts 500 m e m b e r s c r e a t e d 2 ,480 different ar

ticles a n d ra ised near ly $5 ,000 before t h e Armis t ice . 

After t h e war , b r a n c h m e m b e r Mary Pa rke r s e w e d a 

quil t as a m e m o r i a l to n e i g h b o r s w h o h a d s e r v e d in t he 

a r m e d forces. F r a z e e was no t a large town; in 1920 only 

1,300 p e o p l e l ived t h e r e . But at least 199 of its y o u n g 

m e n h a d e n h s t e d in t h e war effort, a n d all a re n a m e d on 

Mary Parker ' s qui l t . Go ld stars identif) ' t h e e l even m e n 

w h o d i ed in t h e war.^^ 

D e s p i t e t h e clues still a t t a c h e d to m a n y of t h e qui l t s , 

some tell us exaspera t ing ly fittle abou t the i r make r s . 

O n e of t he mos t s t r iking, carefully c o n s t r u c t e d qui l ts was 

^^Accession no. 6068. Daniel Nelson, comp., .\n Honor 
Roll Containing a Pictorial Record of die Men and Women from 
Becker County, Minnesota, U.S.A. Who Served in the Great 
War (Detroit, Minn., 1920). 

^"Accession no. 65.1.54. 
^^For further information, read: Jonathan Hotstein, The 

Pieced Qudt: An American Design Tradition (Boston, 1973); 
Bruce Johnson, et al., A Child's Comfort: Baby and Doll Quilts 
in American Folk Art (.New York, 1977); Patsy and Mvron Or-
lofsky. Quilts in America (New York, 1974); and Carleton L. 
Safford and Robert Bishop, .\nieriea's Quilts and Coverlets 
(New York, 1974), 

One of the largest and best documented quilt collections 
in Minnesota is the Hands .-̂ 11 Around Q)iiilt Museum in New 
Ulm, owned by Joyce Autderheide. An outstanding quilt from 
her collection was recently hung in \ ' iee-President Walter 
Mondale's office in Washington, D . C , to represent the 
significance of America's folk art tradition. 

p i e c e d in t h e M a r i n e r s C o m p a s s des ign a n d t r i m m e d 

with a s t reak-of- l ightning b o r d e r and scal loped e d g e s . 

T h e make r was so p r o u d of h e r work tha t she e m b r o i 

d e r e d h e r n a m e in t iny cross-s t i tches: ""Susan H a n k s was 

b o r n J u n e t h e 8th f808. This finished April 10th 18.57." 

D e s p i t e Susan H a n k s ' c o n c e r n t h a t s h e no t r e m a i n 

a n o n y m o u s , h e r iden t i ty is a mys te ry . Accord ing to t h e 

qui l t ' s donor , Susan was a cousin of Nancy H a n k s , t he 

m o t h e r of Abral iam Lincoln. But no r eco rd of such a 

cousin b o r n in 1808 can be found. Nor is she l is ted in any 

M i n n e s o t a census or b iographica l col lect ion. She re 

mains as a n o n y m o u s as h u n d r e d s of o the r n e e d l e w o r k 

ar t is ts w h o d id not sign the i r work.^" 

Research m u s t b e u n d e r t a k e n c o n c e r n i n g each of t h e 

qui l ts in t h e collect ion. Only from t h e cumula t i on of 

those specific s tud ies can w e really beg in to sketch ou t a 

p i c t u r e of t he role of quil ts in Minneso ta ' s mater ia l cul

t u r e . H o w did ut i l i tar ian qui l ts differ from ""show" qui l ts? 

D i d p e o p l e make t h e m for tiieir thrif t iness of for dreir 

b e a u t y ? W e r e mos t qui l ts c o n s t r u c t e d by qu i l t ing b e e s 

or family m e m b e r s ? 

Yet t h e r e a re answers in t h e qui l ts as well . In t h e 

society 's col lect ion you will find many messages t rom t h e 

qu i l tmaker s : T h e kinds of c lo thes t hey w o r e , t he colors 

t hey l iked, t h e even t s t hey t h o u g h t i m p o r t a n t to com

m e m o r a t e , and , above all, t he i r p r i d e in good v /o rkman-

ship in this t radi t ional w o m e n ' s ar t form.^^ 

A free b r o c h u r e discuss ing each of t he (juilts in t h e 

Minneso t a His tor ical Society exhibi t is avai lable by wri t 

ing C u r a t o r of Exhib i t s , E d u c a t i o n Divis ion, Minneso t a 

Histor ical Society, 690 C e d a r St . , St. Paul , Minn . .55f01. 

ALL of the black and white photos are from the cotfections of the 
MHS audio-visuat librarv'. The color pictures of the quilts were 
taken by Nicholas and \'irginia Westbrook, Elizabeth Hall, and 
Martin Fowler. 

Book Reviews 
F Scoff Fitzgerald in Minnesota: His Homes and 

Haunts. By dohn d. Koblas. 
(St. Paul, Mimiesotii Historical Societv Press, 1978. .50 p. 

.Vlap, illustrations. Paper $3.75.) 

ALTHOUGH the elm trees that for a hundred v'e;irs aiclied 
over historic Siunmit .-Vvenuc are succumbing to the Dutch 
Elm beetle, and several of the houses between the Cathedral ol 
St. Paul and Dale Street have been subdiv ided into ;i]i;u-tments 
or are no longer used as private homes, most ol the structures 

Books and other publications reviewed in Minnesota Iiistory 
may be ordered from the MHS .Museum Shop and Bookstore, 
690 Cedar Street, St. Paul .55101; or phone (612) 296-4694. 

liniut; the ;Lvenue have siuvived the filtv-seven vears that have 
passed since Seott, Zelda, and Scottie Fitzi^erald left the area 
for good. .\s John Koblas points out, manv ol the |ilaecs in the 
area that Fitzgerald tre(iuente(l ;is a hov ;UK1 voung man still 
stiUid. 

The fifty pai^es ol this pamphlet in the .Minnesota Ibstoi'ie 
Sites series are devoted to ideutilv inu; those phiees and to relat
ing the events in I-'itzgei';ild s lile to the sites wfiere he staved 
and playt'd. Fitzt!;er;ild WLIS horn in St. f-'aul in 1896. moved 
East with his hunilv in 1899, and retui'iied in 1908. st;iving until 
1922. Koblas hook rt-calls tiiose \e;u-s. tiikiu^ tlie reader to the 
homes, Ixiekvauls, and pkiees which inspired such Fitzgerald 
stories ;is "W inter Dreams, "Ice t-';ilaec, "l^ernice t^obs Her 
Hair,' and the Basil ami Josephine stones. The readei' visits 
the scene of the "B;id Luck Ball " ;uid the Dellwood uoH'eourse 
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