






for literature—the first American to be so honored.3' 
Several writers of children's literature had early suc­

cess on the Junior's pages; Elizabeth Olds, Minnesota-
born artist and also author/illustrator of six books for 
children; Lyla Hoffine, educator and author of eight 
volumes, all with American Indian themes; and 
Borghild Dahl, high-school principal, professor of liter­
ature and journalism, and author of 17 books. Dahl's 
career is the more remarkable because she was virtually 
blind. As an llth-grader, she wrote in a livelier, less 
stilted style than many of her contemporaries on the 
topic "A Welcome Picture," an incident recalled in a 
slightly different form in Dahl's 1960 tale, Minnetonka 
Summer.^^ 

Probably the career most advanced by / / work was 
that of Wanda Gag. In 1908 the family was nearly des­
titute following her father's long illness and death. As 

3̂  Mark Schorer, Sinclair Lewis, An American Lije (New 
York: McGraw-Hill, 1961), 35-36. 

36 Olds to Erickson, Feb. 15, 1984, and Hoffine to Erick­
son, Feb. 21, 1984, both in author's possession; Dahl, in //, 
July 8, 1906, p. 6. 

3'' Here and two paragraphs below, see Gag, Growing 
Pains, xxvi, 17, 95. 

THE GAG CHILDREN, about 1908; standing, jrom lejt 
to right, Stella, Debli, and Wanda; seated, Howard, 
Asta, and Nelda. 

the oldest of the seven children. Gag felt most keenly 
the counsel of well-intended advisers, who held that 
she should forget about finishing her schooling, "stop 
drawing, and clerk in a local store to support the fam­
ily." Gag felt otherwise and, somehow, at the age of 15 
summoned the fortitude to reject the advice. Of this 
period. Gag said, "I drew postcards and place cards, 
and instead of writing and illustrating stories and po­
ems for pleasure, I now did so with the purpose of turn­
ing them into cash. This would have been impossible 
had it not been for the Journal Junior, bless its pink 
pages! "3' 

Upon discovering that the / / actually paid for crea­
tive efforts. Gag "immediately deluged" the paper. Her 
work must have found favor with Anson, for in 1909 
she "commissioned" a series of ten, full-page drawings 
for each of which Gag would be paid five dollars. She 
worked out a story called "Robby Bobby in Mother 
Goose Land," which appeared on the last page of the 
paper, designed to appeal to the "Littlest Juniors." 

Anson took more than a purely editorial role in pro­
moting the work of gifted Juniors. Gag explained that 
"with Miss Anson's acceptance of it [the story] came a 
package containing 20 sheets of Bristol board, several 
bottles of India ink, pencils, pens, erasers, a ruler and a 
draughtsman's triangle. The lack of these materials 
must have been evident to Miss Anson, for I used any 
paper I could find, had no way of drawing right angles 
and often cleaned off my pencil marks with bread 
crumbs." At the end of her first 15 months of work. Gag 
recorded with satisfaction a clear profit of $100.00. Af­
ter two years she wrote, "I have had in the J.J.: 36 pic­
tures, 4 stories, and 4 poems, besides of course the 
Robby Bobby set, which really consisted of 60 pictures 
and a story." During this period she also drew and sold 
countless valentines, greeting cards, and birthday 

A FRAME jrom Wanda Gag's "Robby Bobby in Mother 
Goose Land" 
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books, gave drawing lessons to children, carried most of 
the burden for keeping the household running, and 
managed to complete high school. 

Gag's story does not stop here. When Russell became 
editor in 1913, he noted that "Some day, the Journal 
Junior is going to be proud to record that some noted 
artist did his first work for this paper. . . . One of the 
first pen drawings that drew attention to itself for its 
excellence was that done by Wanda Hazel Gag." He 
went on to predict "for her a future not only in artistic 
work but in literature." At the same t ime, Russell wrote 
to Gag to say that if she ever came to Minneapolis, he 
would like to meet her. To condense a long tale, 
through Russell's intervention. Gag received a year's 
scholarship at the St. Paul School of Art and, through 
another scholarship arranged by the Journal, was able 
to spend a year at the Minneapolis School of Art. Her 
gifts carried her, again on scholarship, to the Art Stu­
dents League of New York, and to success, as predicted, 
as both illustrator and writer. Several of the other Gag 
children, including Flavia, who herself wrote and illus­
t ra ted children's books, increased the family treasury 
through appearances on the pink pages of the Junior.^^ 

Not all of the young people who responded to the 
weekly call for essays aspired to leave their marks on 
American belles-lettres, and that some did so was but a 
par t of the harvest of Junior work. At the t ime of the 
1912 reunion, former members were found living all 
over the United States at work in " the ministry, medi­
cine, the law, architecture, l i terature, civil engineer­
ing, teachers, social settlement work, manufacture and 
business of varied kinds."3^ Anson, in toasting the 
Juniors—past, present, and future—observed that "the 
seed sown in the pioneer days" had indeed "borne good 
fruit." She might have been quite surprised and not a 
little gratified at one of the most recent fruits of her 
early labors. 

Dur ing the school years of 1983-84 and 1984-85, the 
Minneapolis Star and Tribune, direct descendant of the 
Journal, revived the weekly essay contests for Minne­
sota schoolchildren, using Anson's remarkably still-
relevant topics. The contemporary essays were printed 
each Tuesday, along with several of those of the original 
Juniors. Like her predecessor, this feature's editor, Misti 
Snow, plowed through from 200 to more than 2,000 en­
tries weekly, depending on the appeal of the subject.*" 

The most notable difference readers of the two sets of 
essays found was that of literary style. Gone was the 
turgid, late-Victorian prose with its careful attention to 

form, allusion, and lofty thought . In its place was the 
chatty, perhaps somewhat irreverent, but very open 
style of today's young writers. There were differences 
in content as well. Inventions, for example, designed to 
enhance human effort at the turn of the century, 
seemed more likely to be created to replace it altogether 
in the contemporary versions. The complaints about 
the inconveniences of plait ing and controlling long hair 
were updated to those of perming and styling among 
today's females. Unlike Anson, however, Snow did not 
edit out the dark side of American childhood. Thus, in 
the contemporary feature, there were essays about the 
problems of divided families, deaths and illnesses of 
parents, siblings, friends, and pets that clouded the 
lives of youngsters. These were printed alongside de­
scriptions of the joys of accomplishment, appreciation 
of family, and the multiple wonders and pleasures of 
life in the late-20th century. There was one disturbing 
leitmotif running through the contemporary essays, un­
known to the earlier Juniors: the fear of nuclear holo­
caust. 

If there is a lesson (and somehow one suspects that 
Anson would have had us seek one) to be learned from 
the Journal Juniors, it is that young people have opin­
ions which they can and will express, given an opportu­
nity. They do not speak with one voice on any issue; 
their viewpoints are as varied as are they themselves. 
They do, however, ask to be heard. 

33 // , Jan. 26, 1913, p. 4; Scott, Wanda Gag, 104. 
39 Journal, Sept. 8, 1912, sec. 2, p. 6. 
"*** For the revival of the Journal Juniors (including the list 

of topics), see Jim Fuller, "Turn-of-the-century idea will give 
today's students a forum," Minneapolis Tribune, Aug. 28, 
1983, p. IK. The 1983-84 program was summarized in Misti 
Snow Schumacher, "Essays reveal joy and pain of growing up 
in '84," Minneapolis Star and Tribune, May 29, 1984, p. 2C. 
On program and topics for 1984-85, see Misti Snow Schuma­
cher, "Young writers invited to share thoughts on Journal 
Juniors page," Minneapolis Star and Tribune, Aug. 28, 1984, 
p. IC. The "Journal Junior" feature appeared each Tuesday 
of both school years on p. 2 of the Variety section; in 1985-86, 
the feature was replaced by a monthly "Mindworks" pro­
gram, also edited by Snow. 

THE PHOTOGRAPH on p. 59 was taken by the author, with 
permission from the Chicago Historical Society; all other 
photos are in the MHS audio-visual library. The cartoons 
from the Journal Junior were made available with the 
assistance of the MHS newspaper microfilming project. 
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