
















in historical revival styles between 1915 and 1920. Very 
little has surfaced concerning the sanctuary lamp or­
dered for the new church edifice of St. Mark's Catholic 
parish, completed in 1919 at 2001 Dayton Avenue, St. 
Paul, and designed by John Comes, chief architect in 
the Pittsburgh firm of Comes, Perry, and McMullen. 
There are no shop drawings on file for this lamp, and a 
visit to the church did not reveal any ironwork that ap­
peared to be out of the Yellin shop.'' 

Comes returned to St. Paul at Archbishop John Ire­
land's directive to execute the plans for a new church 
edifice for St. Luke's parish as well. Ground was bro­
ken for the building at Lexington and Summit avenues 
in 1919 and the basement level was completed soon 
thereafter. In 1920 the Yellin firm furnished a pair of 
wall sconces for candles. These were installed beneath 
statues of St. Luke and the Sacred Heart that flanked 
the main altar in the basement level (which served as 
the primary worship space before completion of the up­
per church). The sconces are no longer in place, but the 
full-scale shop drawings still exist.'* 

Very little can be reported about order number 1711, 
"Work for Duluth Church, Minn." The shop's client 
card file is more specific, indicating the work to be a 
cross and candlesticks, the church to be St. Paul's, and 
the year ordered, 1919. No shop drawing has been lo­
cated to provide full-scale renderings of these pieces.'^ 

TWO commercial enterprises in Minneapolis are also 
known to have included works from Yellin's forges. The 
Golden Pheasant Inn, a Chinese and American restau­
rant, operated on the second and third floors of 52-56 
South Seventh Street during the 1920s. The order for 
rails placed in 1920 with Samuel Yellin attests that its 
owners lavished attention on its interior. The restaurant 
was newly opened in June, 1920, when a local happen­
ings guide reported chattily, "There is always some­
thing doing at the Golden Pheasant. In the short time 
since it opened, this Oriental cafe has become one of 
the most popular in the Northwest. Good music, a 
lively crowd, unexcelled cookery and the dancing as an 
added attraction make this place worth visiting." The 
Golden Pheasant was advertised as the "Newest and 
Most Beautiful Cafe in the Twin Cities," and one wait­
er's sister described the place as "a stylish night spot" 
with a sumptuous turquoise-and-gold interior color 
scheme. A railing that she remembered vaguely as be­
ing of wrought iron surrounded the mezzanine area of 
the restaurant. It is likely that this was the Yellin work; 
unfortunately, the building no longer stands and there 
are no shop drawings to provide further clues.^^ 

The other commercial structure in Minneapolis for 
which Yellin received a commission was the Federal Re­
serve Bank, a Beaux-Arts style work designed by Cass 

Gilbert and constructed in 1924 at Fifth Street and 
Marquette Avenue. This was the largest commission the 
Yellin shop filled in Minnesota in terms of unit sizes. 
Gilbert ordered two sets of large iron grillwork gates 
for the bank's main reception area. Full-scale shop 
drawings depict the gates at just more than ten feet 
high. Simple, square, hammered rods (rather than 
twisted ones) form the vertical grilles of the stationary 
side panels and swinging gate sections. Spear-point and 
splayed finials form the gate crestings and add a verti­
cal thrust. This particular building has suffered exten­
sive remodelings over the past 20 years and, when the 
Federal Reserve Bank removed to a new structure in 
1975, many architectural elements, including the Yellin 
gates, were auctioned off.-' 

FOR MINNESOTA, as elsewhere, the Yellin shop pro­
duced work for a range of settings, from domestic to 
commercial. These works involved a cluster of partici­
pants—architects, artisans, and clients who could af­
ford such services—in the architectural process. The 
buildings produced echoed historical precedents in 
their styles and embodied what was fashionable for 
their day. As tastes and circumstances changed during 
the decades at the middle of this century, the call for 
the kind of forged ironwork created by Yellin smiths di­
minished. However, styles are changing again. In re­
cent years the lean look in architecture has waned, and 
architects are once again finding decorative ornament 
an attractive feature. Smiths who at first took up the 
anvil as part of the crafts revival may now find possibil­
ities suggested in the Yellin legacy. 

'" Order no. 1716, Order Book I, Yellin files; Joseph A. 
Corrigan, The History of St. Mark's and the Midway District 
(St. Paul: The Church, 1939), 71-88. 

'* James C. Byrne, The Building of St. Luke's (St. Paul: 
The Church, 1922); Mrs. A.W. Cannon, comp.. The Church 
of St. Luke, Saint Paul, Minnesota: Golden Jubilee, 1888-
1938 (St. Paul: The Church, 1938), 49-59; Order no. 1883, 
"Wrot Iron Brackets, St. Luke's Church, St. Paul," shop 
drawing, Yellin files. See Byrne, Building St. Luke's, figure 
facing p. 2, for a photograph of the sconces installed. 

'" Order no. 1711, Order Rook I, and entry for "St. Paul 
Church," client card file, Yellin files. For illustrations of the 
church building and information on its construction, see Ar­
thur J. Larsen, A Century of Service, 1869-1969: St. Paul's 
Episcopal Church, Duluth, Minnesota (Duluth: The 
Church, 1969), 8-10; St. Paul's Episcopal Church, Anniver­
sary Celebration, 1869-1944 (Duluth: The Church, 1944). 
Ann H. Hartley, long-time church member, provided snap­
shots of metalwork currently in the church. 

-" Order no. 1751, Order Book I, Yellin files; Minneapolis 
This Week, May 30-June 5, 1920, p. 24, Oct. 10-16, 1920, p. 
12; telephone interview of Marvell Chong, July 23, 1986, 
notes in author's possession. 

'̂ Order no. 2330, "Two screens for Federal Reserve Bank, 
Minneapolis, Minn.," Order Rook I, Yellin files. 
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