












the son of a Dakota woman and a 
Scottish factor for the Hudson's Bay 
Company, was ""born to belong to the 
wilderness." He married an Ojibway 
woman and, before being asked to 
join the department of game and fish's 
squad of wardens, established a 
reputation as a crack wilderness 
guide. His story is pieced together 
largely from oral interviews with ""old 
timers" who knew the principal 
characters, and quotations from these 
interviews give the book a personal 
flavor. A brief section at the end of 
the book tells the life story (to date) of 
Warner Wirta, grandson of John 
Linklater, a man who triumphed over 
his own share of trouble and racial 
prejudice. While the story of the 
grandson seems an anticlimax to the 
longer history of his illustrious 
grandfather, the author explains: 
""John Linklater is a magnificent role 
model for the Indian, and 
Warner . is also an Indian of 
wisdom and stability, full qualified to 
function successfully in the white 
world but holding on to and 
perpetuating the best that Indian 
culture has to give." 

John (lack) Linklater can be 
ordered from Priory Books, 1200 
Kenwood Ave., Duluth 55811 for 
$6.50, which includes tax, postage, 
and handling. 

THE UNUSUAL and little-known 
career of a 19th-century American 
woman naturalist is given the atten­
tion it deserves by Maxine Benson in 
Martha Maxwell, Rocky Mountain 
Naturalist (Lincoln, University of 
Nebraska Press, 1986, 335 p., $23.95). 
Pennsylvania-born Martha Dartt 
MaxweU (1831-81) found her way to 
Colorado and the Rocky Mountains by 
a circuitous path; first to Baraboo, 
Wisconsin, with her family, where 
lack of funds forced them to stop in 
their westward trek to Oregon to 
become missionaries; and then some 
years later onward to Boulder, 
Colorado, as the wife of James 
Maxwell, a Baraboo widower with six 
children, who was seeking gold in the 
mountains. Between these events 
Martha spent two years at the then-
young Oberlin College, an experience 
that not only nurtured her talents but 
strengthened her characteristic strong 
will and independent nature. In 
Colorado a chance meeting with a 
German taxidermist introduced her to 
the art of taxidermy. Here were united 
her interests in art and natural history, 
and from this emerged her motivating 

concept, "Taxidermy, as a fine art, 
subservient to science." Her determi­
nation to capture, preserve, and 
display the fauna of the Rocky 
Mountains became the work, indeed 
the obsession, of her life. Her collec­
tion of mounted mammals and birds, 
which brought her local acclaim as 
she established a museum first in 
Boulder and later in Denver, ulti­
mately brought her national and even 
international fame when she was 
invited to mount the collection at the 
Philadelphia Centennial Exhibition in 
1876. Her contributions were recog­
nized by eminent scientists of the day, 
among them Spencer Baird, Elliott 
Coues, and Robert Ridgway, who 
named a subspecies of owl after her 
(she had collected it herself). Most 
important, perhaps, was her contribu­
tion to muscology; she was among the 
first to develop the natural habitat 
group as a form of museum display. 

Benson's meticulous documentation 
and analysis of the abundant source 
material result in a book that will 
interest not only students of 19th-
century natural history, but also 
students of 19tb-century pioneer life, 
intrafamilial relations, women's 
education, and feminism. Maxwell's 
personal sacrifices—a broken mar­
riage, alienation from her daughter, 
poverty, and a lonely early death—are 
eloquent testimony to the difficulties 
faced by a woman who dared to be 
different. Sadly, for lack of care 
Maxwell's collection is totally gone; 
only the photographs and press notices 
of her 1876 centennial exhibit remain. 

Beatrice Scheer Smith 

TWO PHOTO historians, Paula R. 
Fleming and Judith Luskey, both from 
the Smithsonian Institution, have 
written The North American Indians 
in Early Photographs (New York, 
Harper & Row, 1986, 256 p. , cloth, 
$35). It is a large, handsome volume 
with well-chosen illustrations and 
quality reproductions. Each of the 
nine chapters focuses upon a historical 
theme. For example, "Peaceful 
Encounters" deals with posed photo­
graphs of Indian delegations visiting 
the Great White Father at Washing­
ton, D . C , from about 1851 to 1900. 
This volume closes with two appen­
dixes; one lists "Delegation Photogra­
phers'; the other lists ""Selected 
Frontier Photographers," and both 
furnish biographical information. 

Minnesotans will take a special 
interest in portraits of Santee Dakota 
Indians such as Little Grow, Passing 

Hail, and Shakopee, all participants 
in the Dakota War of 1862. Others are 
Old Bets, the captive Dakota camp at 
Fort Snelling, 1862-63, and the 
Reverend John Eastman. Photos of 
war scenes by Adrian J. Ebell are 
incorrectly attributed to Joel E. 
Whitney, who "grubstaked" him and 
who published them. Charles A. 
Zimmerman (c. 1844-1909) taught 
himself the rudiments of photography 
and then worked for Whitney whom 
he eventually was able to succeed at 
the Whitney Gallery in St. Paul. 

TWO of Meridel Le Sueur's children's 
books have been reissued by Holy 
Cow! Press with new illustrations and 
covers. Little Brother oj the Wilder­
ne.ss: The Story oj Johnny Appleseed 
(Stevens Point, Wis., 1987, 72 p., 
$9.95), flrst published in 1947, reteUs 
the story/legend of Jonathan Chap­
man in clear and rhythmic prose. The 
hard-cover book is intended for ages 6 
to 10 years, but adults should enjoy 
reading Le Sueur's version, too— 
especially aloud. Sparrow Hawk 
(1987, 178 p. , $13.95) is meant for 
those 12 years and older. First 
published in 1950, this book includes 
striking illustrations by Ojibway artist 
Robert Desjarlait and a new foreword 
by Vine Deloria, Jr. It tells of two 
boys, an Indian and a white, who 
""experience the joy of discovery and 
the tragedy of swift, mindless change 
on the western frontier near Daven­
port, Iowa, and Rock Island, Illinois, 
at the time of the Black Hawk war." 

A HANDSOME and eminently 
readable volume is John A. Garraty's 
The Great Depression (Garden City, 
N.Y, Anchor Books, 1987, 292 p . , 
$9.95). Advertised as "a classic study 
of the worldwide depression of the 
1930s" and subtitled '"An Inquiry into 
the causes, course, and consequences 
of the Worldwide Depression of the 
Nineteen-Thirties, as seen by contem­
poraries and in the light of History," 
the book delivers virtually aU that it 
promises. Simple chapter titles convey 
the work's outline and scope: why it 
happened; how it started; what it did 
to farmers; workers and unions; what 
it did to the jobless; what to do about 
it; radicalism; New Deal and Nazi 
reactions; British and French policies; 
how it ended. Evocative photographs 
introduce each chapter; though their 
lack of captions enhances their power 
as icons, readers might wish to know 
more about them—at least the 
repository where they may be found. 
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