





under Treasury aegis patrolled the Pribilof Islands to
prevent Canadian sealers from the harmful practice of
open-sea slavghter.®

Equally dishonest in their portrayal of policy and in
their treatment of Windom were the cartoons drawn in
response to his March 13, 1890, announcement that
beginning on April 18 the immigrant processing station
in New York would move from Castle Garden on the
mainland to Bedloe’s Island in New York harbor, better
known bv then as Liberty Island. home to Auguste
Bartholdi's massive Liberty Enlightening the World.
For daring to sully such sacred soil with immigrant riff-
raff. Windom became the butt of two venomous Judge
cartoons. On the March 22, 1890, front cover, F. Victor
Gillam's “The Proposed Emigrant Dumping Site™ (fig.
7) portrayed Windom watching approvingly as a "Eu-
ropean garbage ship” deposited immigrants and Miss
Liberty admonished. “Mr. Windom. if you are going to
make this island a garbage heap, 1 am going back to
France!™ On the April 12, 1890, back cover, the un-
signed “The Future Emigrant Lodging House: A Sug-
gestion to Secretary Windom,” transformed the Statue
of Liberty into an immigrant tenement complex tor
anarchists, “Polaks.,” Germans, Irish, and others. Sus-
pended from it were such artifacts as a lager beer sa-
loon, laundry, and an Irish shanty complete with a
grazing goat."

Ironically, Windom's proposal emanated both from
official responsibilities and from a personal desire to
impose stricter controls on immigration. Treasury was
required to contract with the states for screening of
idiots, lunatics, nonpolitical criminals, possible public
charges, and those entering in violation of the 1885
Contract Labor Law. Vague statutes and poor local

" Judge. Feb. 8, 1890, p. 284-285, 290—291. Edward P.
Crapol, America for Americans; Economic Nationalism and
Anglophobia in the Late Nineteenth Century (Westport,
Conn.: Greenwood Press, 1973), the definitive volume on the
subject, makes no mention of the Judge allegations. The only
reference to British economic interests in contemporary ac-
counts was Blaine's observation in a Jan. 22, 1890, note to
Lord Salisbury of Great Britain that before the onset of open-
sea sealing prosperity had blessed “a large body of Engtish
laborers who had constant employment and good wages”
from the American enterprise. See Charles S. Campbell, The
Transformation of American Foreign Relations. 1865-1900
(New York: Harper and Row, 1976), 122126, 132—139, and
“The Anglo-American Crisis in the Bering Sea, 1890~1891,"
Mississippi Valley Historical Review 48 (Jure, 1961—Mar.,
1962): 393—414; David S. Muzzey, James G. Blaine: A Politi-
cal Idol of Other Days (New York: Dodd, Mead & Co.,
1934), 402—-409.

* Tor an account of Liberty’s apotheosis from novel curi-
osity into a hallowed patriotic icon in American cartoon art,
see Roger A. Fischer, “Oddity, lcon, Challenge: The Statue
of Liberty in American Cartoon Art, 1879-1986," Journal of
American Culture 9 (Winter, 1986): 63—81.
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“THE PROPOSED Emigrant Dumping Site” (fig. 7)

administration led to widespread abuses, especially at
Castle Garden. destination of two-thirds of all immi-
grants entering the country. An investigation made at
Windom’s behest convinced him to impose direct fed-
eral control and move the operation offshore to enable
more rigorous screening and to isolate immigrants from
pimps, confidence men, contract-labor “padrones,”
and boardinghouse runners. Such reforms were
prompted not solely by humanitarian compassion. In
his 1889 annual report, Windom had urged exclusion of
victims of leprosy and “‘similar destructive and conta-
gious diseases™ and troublemakers “inimical to our so-
cial and political institutions.” He wanted to require of
all immigrants “certificates of character and fitness”
from American consular officials. Reiterating this plea
in 1890, he warned of a change “in the character of
many of the immigrants, who do not readily assimilate
with our people, and are not in sympathy with our
institutions™ and pointed to overcrowded asylums,
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jails, and almshouses and threats to native blue-collar
jobs as the fruits of unrestrained immigration. In short,
Windom was abused by Judge artists for a policy
prompted by prejudices essentially similar to Ackell’s.”

BY CONTRAST, the next few cartoons in which Win-
dom appeared were relatively innocuous. Keppler's No-
vember 19, 1890, Puck centerfold, “Napoleon’s Re-
treat,” was inspired by a massive loss of Republican
seats in the 1890 congressional elections attributed
widely to the unpopularity of the McKinley Tariff. In
the cartoon Representative William McKinley as Napo-
leon led Windom and the rest of his rag-tag Republican
army in retreat through the snows. A victim of failing
health, Windom had played virtually no role in the
campaign. Bernard Gillam’s December 27, 1890, Judge
centerfold, “Judge's Christmas Gift to Little Sam and
Miss Columbia,” a typically lavish, nonthematic holi-
day tribute, cast some three dozen notables as Christ-
mas toys, Windom as a “roly-poly” by virtue of his
rotundity (fig. 8). Frederick B. Opper's January 14,
1891, Puck back cover cartoon “The Fad of the Day—
Hypnotism™ included a vignette of the cabinet at-
tempting to hypnotize Harrison into obeying its will,
wry satire on the “human iceberg’s™ prickly indepen-
dence and notoriously brusque, unfeeling treatment of
subordinates.™
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Windom’s final appearance in cartoon art came
posthumously, although no reference to his death ap-
peared in the cartoon, odd in light of the events inspir-
ing it. On January 29, 1891, Windom addressed the
annual banquet of the New York Board of Trade and
Transportation at Delmonico’s, advocating tariff pro-
tection, merchant marine appropriations, an interna-
tional bank to facilitate Latin American trade, and bi-
metallic standards of coinage through international
accords, flatly rejecting the free and unlimited coinage
of silver. During the introduction for the next speaker,
Windom suffered a heart attack and slumped over dead
in his seat. . Victor Gillam’s February 14 Judge back
cover cartoon, “Windom’s Warning Words: Look be-
fore You Leap!™ featured the secretary restraining Miss
Columbia from being pulled into a chasm by Colorado
silver Republican Senator Edward Wolcott (fig. 9): the
paper also printed a long excerpt on the evils of debased

“JUDGE'S Christmas Gift to Little Sam and Miss Columbia™ (fig. 8)

" Salisbury, “William Windom,  224-2925 688-604;
John Higham, Strangers in the Land: Patterns of American
Nativism, 1860-1925. rev. ed. (New York: Atheneum, 1973),
35-105.

' Morgan, From Hayes to McKinley, 320-329,
352-355; Salisbury, "William Windom," 697—698.




currency from Windom’s address at Delmonico’s. De-
spite the drama added by his death, Gillam made no
effort o exploit or even acknowledge it in the cartoon."

MINNESOTA'S only late 19th-century color cartoon ce-
lebrity provided in many respects an improbable target
for the cartoon artists of the day. His Republican poli-
tics were essentially orthodox and unimaginative, his
personal and public life free from even a hint of scan-
dal, his physical features barren soil for truly creative
caricature (he was aptly characterized by a Minneapo-
lis Tribune reporter as having “impassive and chubby
features™), and his personality reserved and rigid. A
Senate page said of him in 1879, “He is polite but not
familiar. We look upon him as a very correct man.”
Unlike his contemporaries such as Blaine or Richard
Nixon in recent times, neither nature nor circumstance
endowed Windom with attributes to inspire good ear-
toonists to greatness and mediocre ones to adequacy.
Given such limitations, it is remarkable that he starred
as a cartoon character as often as he did.”

Even more remarkable about Windom's cartoon
legacy is the pervasive strain of irrationality and ca-
price that characterized his career as a subject for cari-
cature. In an era epitomized by rigid partisan polariza-
tion, this thoroughly conventional Repubtlican was
repeatedly vilified much more viciously by the devoutly
Republican Judge than by the opposition Puck; such
treatment was accorded no other political [igure of his
time. In addition, Windom was plagued on a number
of occasions by Judge cartoons that completely misrep-
resented or even fabricated his actions or motives, a
singularly unusual occurrence in a medium so depend-
ent upon instant, widespread recognition of commonly

'* Salisbury, “William Windom,” 698-702. For his
changes of position on the currency issue, see especially
140-141, 153, 288-289, 402-404, 671—68].

* Minneapolis Tribune, Sept. 23. 1886: St. Paul Pioneer
Press, Aug. 2], 1879.

THE PICTURES of cartoons on p. 108, 107, 108, and 109 are
from the author’s collection: all other illustrations are from
volumes in the MHS.

“WINDOM'S Warning Words: Look before You Leap!”
(fig- 9)

accepted historical phenomena. Moreover, in defiance
of all canons of logic, Windom was ignored altogether
by the cartoon artists of Puck and Judge when engaged
in those activities most likely to have inspired commen-
tary: his favorite-son presidential quest in 1880, his
shameless Mormon-baiting, his vendettas against the
Dakota and genuine compassion on behalf of other In-
dian tribes. On the whole, art provided a fundamen-
tally flawed imitation of life in the case of William
Windom, cartoon centerfold.
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