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Henry Bukowski, The Squire's Grave (lithogr

aph, ca. 1940). Bukowski gave this small-town scene a macabre
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twist. Not only is the focal point of this placid image a graveyard, but several tombstones bear the names of

Bukowski’s art-project fellows.

Minneapolis artist Stanford Fenelle with one of many
gouache paintings he executed for the FAFP, 1940.
Fenelle brought the credibility of a nationally
exhibiting artist to his task of supervising the project’s
easel painters. “They liked me . . . because | was a
sympathetic baby-sitter.”
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tional philosophy and its workaday local application:
“The organization of the Project has proceeded on the
principle that it is not the solitary genius but a sound
general movement which maintains art as a vital, fune-
tioning part of any cultural scheme,” Cahill wrote. “In
a genuine art movement a great reservoir of art is cre-
ated in many forms, both major and minor”” Mean-
while Haupers upheld this philosopby on the front
lines. He had a ready answer for a St. Paul school offi-
cial who questioned the quality of FAP work. He re-
called her words forty years later:

"Now, Mr. Haupers, if I could be sure, be very, very
sure that these go down as great art, I'd be all for it.”
Well, that was just a little too much so [ said to her,
"1 doubt that when Michelangelo lay on his back
painting the Sistine ceiling [he] had any idea that he
was creating great art, he was doing a job. That’s
what these people are doing.™

THE FEDERAL ART PROJECT did give Minnesota
artists a job to do. But did the state’s FAP also succeed
in fostering a “sound general movement”? A national

‘Cahill, New Horizons, 18: Clement B. Haupers, inter-
view by Jane Hancock, May 1979, transcript, 14, MHS.
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John M. Socha, Snowed In (lithograph, ca. 1940). A muralist who worked with the Mexican masters Diego

Rivera and José Clemente Orozco, Socha executed large commissions for schools in Winona, Crookston, and
New Ulm. Even his small prints show the muralist’s sense of large, full forms.

magazine surveyed the arts in Minnesota in 1943 and
reported, “Greatest single factor toward the develop-
ment of the younger artists has been the WPA under the
able direction of artist Clement Haupers. With Gov-
ernment aid a whole talented generation was enabled
to remain at home, working steadily and relatively
peaceably instead of being forced either to abandon
skills, starve, or migrate East or to Europe.” Artists and
historians today echo those sentiments and further ac-
knowledge the Federal Art Project as the grandparent
of more recent public programs for the arts. The artists
may have the last word; their works attest to their sur-
vival and spirited response to the hard years of the
Great Depression. Muralist Ibling reflected in 1982:
“Thank God and Franklin Roosevelt and a few knowl-
edgeable citizens who learned from the WPA: Art, Mu-
sic, and other cultural projects could come out of the
talented people of the USA.™

“Martha Davidson, “Regional Review: Minneapolis-St.
Paul 943, ArtNews 41 (Jan. 15-31. 1943): 10; Miriam Ibling
to the author, May 9, 1982,

The photos on p. 184 (left) and 192 (bottom, left) are by Peter
Latner. All artwork is from the MHS collections.

Lynn Kepman, The Three of Us (lithograph, 1937).
FAP artists delighted in the fashions of their day, a
part of the vibrant life around them. In portraying
this trio, Kepman recorded no names but nonetheless
captured the individuality of each sitter.
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