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And right after [the sculpture was poured],
of course, the money was withdrawn from WPA
because of the war, and so I don’t know who
decided they’d start a school [at the Walker Art
Center]. . . . But Mac LeSueur was director of
the school. It was all down in the basement . . .
and there was Leon Sorkin, who taught early,
first-year drawing, and there was Bert Old, who
taught painting. . . . And Bill Norman taught
. . . commercial art. And Mac’s wife [Lorraine]
taught children, on Saturday, painting. I taught
the sculpture department. I taught drawing. . . . 

I did a lot of extra work when I was at the
Walker. I became a lecturer. I wasn’t paid for
what I did, but since the first month I came to
Walker, I got involved, under WPA even, in giv-
ing lectures to advertise Walker, and I would go
to any group that wanted to hear me—little
women’s groups, men’s luncheon groups,
church groups, library groups—and I’d take a
bucket of clay, and maybe a student, and do a
head and talk about sculpture. . . . I talked to a
women’s group that had met for 22 years,
retired schoolteachers. . . . When I got through
doing my demonstration, one of the little ladies
paddled up to me and said, “You know, we had
a quartet last week, but you were a lot more
fun.” And I’ve always held that as one of the
nicer compliments. . . .

I couldn’t talk unless I had a bucket of clay
in my hand, to work with clay. I was not a pro-
fessional lecturer, and I pretty much changed
from the farm, where I was a loner for eight
years, and to be suddenly put in the midst. My
life has always been either I’m quite a bit alone,
and then suddenly I have more people around
me. People used to say about me that I knew
everybody in Minneapolis. . . . That’s why I say I
have touched more people with sculpture than
any other sculptor. Somehow I seem to have an
ability to get known by people who are not espe-
cially into art, and I think that’s fine, and the
fact that my sculpture’s out on the streets where
everybody can see it. . . . 

During the war, at my night class one night, a
gentleman came. . . . He was an architect, and
his name was Mr. [James B.] Hills from the
architectural firm of Hills, Gilbert[son], and
Hayes. They mostly built churches. Anyway, he
asked me, he said he had a customer that collect-
ed horse’s heads. Did I have a student that would
be willing to make a horse’s head for him?

And so with my usual charm, I said, “How
would you like it if somebody came into your
office and asked one of your draftsmen to
design a building?”

He said, “Well, would you do it?”

And I said I would, and I did, and I got $75
for it. . . . When the war was over, he asked me
to do the Good Shepherd [at Lutheran Church
of the Good Shepherd in Minneapolis], and
that was pretty big stuff. . . . That was my first
big piece that was a private commission, and I
made the big sum of $3,000 on that. I don’t
know how much that was worth in those days.
But it’s a very beloved piece, and they still ask
me out there for every doing they have, and
those old people come up with tears in their
eyes and tell me how much they love it. . . . 

I did a half-scale model. I did an eight-foot
model. . . . And because you don’t really get
enough money for carving and not being a pro-
fessional carver to use power tools or anything, I
made it as simple as I could so the design
couldn’t be ruined by other people. I did want
to carve on some of the more delicate parts, but
the stone carvers wouldn’t let me in the stone
yard because I would have to become a member
of the union, and they wouldn’t let women
become members of the union. So I didn’t do

Raymond modeling a bust of Minnesota novelist
Frederick Manfred, about 1940. The finished bust
was cast in concrete and ultimately destroyed. “I
offered to give it to him, but he said it was so strong.
He had a feeling it would make him feel weak . . . .
He changed his mind after I broke it up, because I
didn’t have any place to put it. It was too late then.”
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any carving on it myself, but . . . I checked it as
often as I could, and I did make the design very
simple and strong, so they really couldn’t go too
far wrong with it. . . . 

That was my first private commission, big
private commission. . . . But the largest piece is
20 foot by 20 foot over on [the St. Paul campus
of the University of] St. Thomas. That originally
was done for the Mutual Service Casualty Com-
pany at 1919 University Avenue [in St. Paul]. . . .
in hammered copper. It took me about two
years to do. I did a lot on that, but I did work in
the sheet metal shop. . . . At that time, they had
a lot of good Scandinavian craftsmen, and it was
fun working with them. I did the smaller things
in my studio, and the bigger things I oversaw
the shop. . . . That was done in 1959. 

There’s a [church in a] quonset hut in
St. Louis Park [St. George’s Episcopal Church],
an Episcopalian quonset hut, and I was contact-
ed by the pastor to do something for them.
They had nothing, including money. I was
asked to do a victory cross, a crucifix, a font,
and sconces, even mix the paint for them.
Anyway, I think I got $1,500 for six months’
work on that. . . . 

I did a victory cross, and I had part of it cast
and part of it fabricated. And I did a crucifix
that I had spring up from the prayer rail. It
didn’t really have a cross behind it, but the
figure made a cross and it kind of sprung up in
front of the victory cross, which was on the back
wall of the quonset hut. And then I did a font,
and then these wonderful sconces. I thought
they were so fun. They were over three feet tall,
and I thought they were really very nice. . . . 

When I finished that job, I ended up having
one of my first cancer surgeries, and I was in the
hospital directly after we put that up. They have
a newspaper, Episcopalian national newspaper,
and they ran pictures of it on the cover. . . . But
there was so much controversy over it. It was the
first Episcopalian to do anything sort of mod-
ern, and I remember reading one article said it
must have been done by a drunken sculptor.
There were some people liked it. . . . 

The sad part of it is, after a few years, when
they got enough money to build a traditional
church, they sold the victory cross to a little
church in the Dominican Republic. They cut off
my crucifix and hung it on a wall in the lobby,
and I don’t know what happened to the rest. It
was very sad. You know, you have a feeling that
everything you do will eventually be torn down
for progress. . . . 

As a kid, I’ve been to Sunday school in just
about every church except the Catholic church.

Anyway, I think I have a certain sense, a feeling
that what I do, I do with a lot of help from what-
ever you want to call it, a higher power or what-
ever, and I think I am, in my own way, a person
who recognizes that there is something besides
just what’s here. I don’t know, I suppose one
should really belong to a church, but I don’t.
But I’ve worked for so many churches. In my
own way, I think I have a sense of religion, or
whatever the word would do better than that.

Oh, the Maria Sanford, that’s kind of inter-
esting, because after I left Walker, I didn’t have
any place to go. Any money we had coming to
us, Walker kept back because they felt maybe
they had overpaid us during the years we had
been there.

So I rented an apartment on 31st and
Hennepin [in Minneapolis], and there again,
the loyalty I get from people has been one of
the amazements of my life. About at least 20 or
30 people came with me from my night class-
es. . . so I opened up classes in what was the liv-
ing room of this big old apartment. . . . Where
did we go from there? There was an old duplex
across the street. It was a hundred years old,

The Good Shepherd, Raymond’s Kasota stone
figure on the Lutheran church of the same name in
Minneapolis. “I took one of my students and we went
over to the university farm campus, and he picked up
a lamb and posed for me.” 
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man of the committee. For four years, the
women’s federation groups tried to get a
woman in the [United States] Capitol. Every
state is allowed to honor two pioneers, and
Minnesota, I think, was either the first or sec-
ond to honor a woman, and the Federation of
Women’s Clubs had worked for years to accom-
plish this fact. . . . Everybody I met, I think, I
asked them to write letters. And then I made a
model of Maria. I got hold of a couple pictures.
Pictures were hard to come by. I really didn’t
have a profile. . . . 

So I did enter a competition, and I did
another model beside the one I sent already. I
did a head then. I had done a full figure before.
Maybe I’m not one of these very aggressive
females, but if I make up my mind, I really work
on something. And then I was fortunate
enough to win the competition. . . . 

Maria was one of the first women professors
at the university, and she taught all kinds of
politicians and she sold more war bonds than
any other person. She got sewers for Minnea-
polis. She was less than five feet tall, but just a
little ball of fire, I guess, and she did so many
things. She was a very admirable little figure. . . . 

Anyway, it was a $25,000 commission, and
$6,000 was taken out for expenses for the com-
mittee to go to Washington. And out of that
$19,000, I had to pay for the casting in bronze. .
. . I had people from St. Paul Statuary help me
cast that. You have to pay for insurance. You
have to pay for delivery. I had to pay for a gran-
ite block with a bronze plaque on it, and I had
to rent a space because my studio wasn’t tall
enough. You don’t end up with a lot of money. I
think I ended up with $7,000 for that.

I was at one of these [women’s club] lun-
cheons I had to attend, and there was a
Mrs. Goode. I thought she looked a little bit
like Maria and asked her to come over and pose
for me. And then when I got through doing it,
it looked like Mrs. Goode, all right, but it didn’t
seem to look like Maria. So I had to do it all
over again.

There’s pictures of me that were taken. This
was well over half a year’s job, and I look like
I’ve got great huge circles under my eyes. It was
really a rough time, and I wanted to do the best
I could to honor Maria.

Oh, there was this huge dedication. They
said there were more people came to the dedi-
cation of that sculpture than any other piece
that they had and could remember since sculp-
ture had been up. There were people, because
of their connection with the university. There
were past governors. It was a huge crowd. I was
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Raymond working on the crucifix for St. George’s Episcopal Church,
temporarily housed in a quonset hut in St. Louis Park, 1953

and I decided that that would be a better place
for me to have my little school. . . . I was there
for eight and a half years. I had classes. I had
day classes, and I always had three night classes.
I had about 40 kids every Saturday. . . . 

It was a very hot day, and the doorbell rang.
There was a little elderly lady came to the door,
and I thought she wanted a drink of water. I
asked her to come in. She said she’d just come
back from Stillwater, and she had heard two
women talking on the bus [about commission-
ing the Maria Sanford sculpture for the U.S.
Capitol] and several names were mentioned,
and they mentioned my name.

This little lady was a china painter that was
in my block, who kind of felt that we were kin-
dred souls because she was a china painter. She
said, “I think it’s a big commission. You better
try for it. You better contact somebody.” . . . 

I contacted [state Representative] Sally
Luther. . . . She gave me the name of the chair-
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nervous. I was really nervous. Governor [Elmer]
Andersen, bless his heart, he was running for
governor the next year. Governor [Orville]
Freeman was there. . . . 

I was scared to get up. They had a special
dais of whatever you call it for the principals,
and Governor Andersen, bless his heart, he
talked, and it made it sound like I was
Michelangelo. Michelangelo would have been
nothing compared to me. I am basically kind of
shy, and I didn’t know how I was going to get off
the dais and walk across the rotunda and take
the flag off Maria. And Governor Freeman
escorted me across, and when I got off the dais,
he winked at me and somehow broke the ten-
sion. He could probably see that I was so scared
that I couldn’t walk.

There was an elderly gentleman that was in
the invited guests, and he came up to me and
he said he had studied with Maria, and he had
tears in his eyes. He said, “I don’t know how you
did it. Exactly like her, exactly the way she’d
come into the classroom”. . . . I really felt that I
had done well. I mean, I felt that I had done
that one fine. I don’t know if any art people
ever wrote it up, but I didn’t care, because I felt
it was good. 

I will say that I’m strictly a feminist as far as
joining women’s organizations. I don’t think I’ve
ever lost a job because I was a woman. When I
first started being a sculptor, I thought I’d just
put my initials down when I’d show sculpture,
because I would probably be not taken as seri-
ously. . . . But I never had to do that.

I really can’t ever complain that I was dis-
criminated against because of my sex. I’ve been
extremely lucky. Anyway, it seemed to me that
they seemed to think I could do the job. . . . 

I’m the last of the Roosevelt Democrats. I
think the WPA project was one of the more
important things, I think, done for art in this
whole country at any time. I think so many
artists, of every kind of art, were given a chance.
I could not have accomplished what I’ve done
without that help. It was only three years, and I
don’t think they spent too much money on me
for $76 a month, but I’m ever so grateful. . . . 

When you do big sculpture, especially as a
local artist, you don’t get a lot of money. . . . You
just have to have a great love for doing big stuff,
which I do. I don’t know, I think in the past,
somewhere in my past life I lived on Easter

Island or something, where they made those
heads; or I lived in Egypt. . . . I gave this design
[Celebration of Peace] for St. Louis Park recently.
It’s 27 feet tall, and I gave them the design. I
had tried to sell it to them a few years ago, but I
gave them the design because I just feel a need
to have another big sculpture up. . . . 

It’s so hard to make a living as an artist in
Minnesota, and for years I think I was the only
one that was really making a living at sculpture.
. . . I mean, it was difficult, and I at least made
my living. My classes supported my big jobs, and
my big jobs kind of supported my classes. So I
think if anything, one of my claims to fame, if
there is any, is that I made my living actually as a
sculptor in Minnesota.

Dedication of Raymond’s bronze statue of educator Maria L.
Sanford in the U.S. Capitol, 1958. Minnesota Governor Orville L.
Freeman is at far left, next to University of Minnesota president
James L. Morrill; Raymond, in the black dress, stands next to
future governor Elmer L. Andersen.

All photographs are in MHS collections; the one on p. 92 is from the Minneapolis Star-Journal, p. 94 is from the Minneapolis Star-Tribune,
and p. 95 is by Del Ankers Photographers, Washington, D.C.
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