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1. The term “Bohemian” was originally applied to gypsies.
who were believed to come from Bohemia. Wanda Gig added
the diacritical mark to her last name (o indicate the broad pro-
nunciation of the original double "a.”

For critical assessments of Anton Gag, see Lyndel King,
Anton Gag: Inpressions of an Immigrant, exhibition pamphlet
(New Ulm: Brown County Historical Museum, June 28-Aug. 2.
1986); Rena N. Coen, Minnesota Impressionists (Afton: Afton
Historical Society Press, 1996), 45—46; Rena N. Coen. Painting
and Sculpture in Minnesota (Minneapolis: University of Minne-
sota Press, 1976), 75-76. The most extensive biographical treat-
ment of Anton Gag to date is Lyn Lacy's excellent 20-minute
video, "Anton Gag: Immigrant Artst” (Minneapolis: Herjtage
Productions).

The authors thank Anton Gag’s grandson Gary Harm and
his wife Dolly for information and access (o their collection:
Darla Gebhard, research librarian at the Brown County His-
torical Society, New Ulm, for her tireless and invaluable help:
and Allan R. Gebhard for his fine research in the New Ulm
Review.

2. Anton Gag’s birthplace was previously thought to be
Neustadd bei Haid, Haid (Bor) being the main city of the area.
Wanda Gdg named Neustadd (Strdz), a larger town near Walk.
as her father’s birthplace. Robert]J. Paulson obtained the birth
records of Anton Gag and other members of his family from
the State Archive of Pilsen (Plzen).

3. Alma Scott, typed manuscript for Wanda Gag: The Story of
an Artist (Minneapolis: University of Minnesota Press, 1949),
37, box 1, Alma Schmidt Scott Papers, Minnesota Historical
Society (MHS), St. Paul. The manuscript’s title page bears the
following note: “Since many early incidents were deleted and
do not appear in printed version. this manuscript mav be of
some future interest.”

See Simon Schama, Landscape and Memory (New York:
Alfred A. Knopf, 1995). especially Chapter 2, for a thoughtful
examination of the reladon of the German forest o art. litera-
ture, and myth.

4. See La Vern J. Rippley and Robert J. Paulson. German-
Bohemians: The Quiet Immigrants (Northfield: St. Olaf College
Press, 1995), 29-75, on German-Bohemian immigration as an
example of “chain migration” caused by the desire for greater
economic opportunity. Chain migrants often came in family
groups and lived in enclaves. On differences between these
groups of settlers, see p. 143-59.

5.US., Census, 1880, Ramsey Co., St. Paul, Enumeration
District 221, p- 16; St. Paul Pioneer Press, Oct. 25, 1987, p. 1C,
9C. No records connect George Gag with Eagle Street in St.
Paul, so it is likely that he failed (o find work and went looking
elsewhere.

6. Scott manuscript. 46: stenographic notebook. Wanda
Gag interview notes, Scott papers (hereinafter Scott note-
book). This notebook with unnumbered pages contains infor-
mation not in Scott’s published biography.

7. George Gag's purchase of Outlot 395, abstrac(, and
death record, Nov. 24, 1877, Brown Co. Court House, New

Ulm: obitary, New Uhn Post. Nov, 30, 1877. Wanda Gig would
compare the Immelberg 1o the foreses of the Old Counvy:
Scott, Wanda Gig, 58.

8. St Paul Gity Divectiny. 1875-76: obirtvary, Niqw Ubn Revirw.
Aug. 17, 1927: Scott, Winda Gag. 6-7.

9. New Ulm Review, Aug. 11, 1380. The Chicago Academy of
Fine Arts is the forerunner of the school of the Art Institute of
Chicago.

10. Frederick [. Olson, “Community and Culture in Fred-
erick Layton's Milwaukee.” in 1888, Frederick Layton and His
World. exhibition catalog (Milwaukee: Milwaukee Art Museum,
Apr. 8-3ug. 28, 1988), 11-29.

1. Gag reportedly learned phatography as an apprentice
to a photographer in New Ulm: Gary Harm, intewiew by Julie
L'Enfant, Minneapolis, Apr. 26, 1996; Scott notebook.

12. Review, Jan. 26, 1887: Scott, Wanda Gag, 22-23.

13. Review, June 22, July 27, 1887: Scott notebook.

14. Coen. Minnesota Impressionists, 45—46; Leslie Parns and
Ian Fleming-Williams, Consiable, exhibition catalog (London:
Tate Gallery, June 13-Sept. 15, 1991), 51-191. Gag's nine small
landscapes, most about 6 by 4 inches, are in the Minnesota
Historical Sociery collecuons.

15. Brown Co. Historical Society. The fragment, which may
be copied from another source. is tided "Notes by Anton Gag:
On the Observauon of Nauure for the Education of a Painter™
1Uis written in German with two wanslations into English. one
by Herman N. Radloff. 1989. another by Delmar Brick. 1993.
Quotations are adapted from both.

The “Art Notes™ passage distinctly echoes the ideas of Jo-
hann Wolfgang von Goethe: "A landscape-painter should pos-
sess various sorts of knowledge. ttis not enough for him to
understand perspective, architecture, and the anatomy of men
and animals: he must also have some insight into botany and
mineralogy. that he may know how to express properly the
characteristics of trees and plants, and the character of the dif-
ferent sorts of mountains™; Johann Peter Eckermann, Conversa-
tions with Goethe, trans. John Oxenford (London: Dent, 1970),
418. Anton Gag owned the illustrated works of Goethe,
Schiller, and Heine, as well as many German art magazines;,
Scott, Wanda Gig. 21.

16. Plaintiff's complaint. Anwe Ledrach v. Anton Gag. District
Court. 9th Judicial Disuict, Brown Co., Mar. 10, 1891, and
defendant’s answer, Mav 2, 1891, Gag file. Browm Co. Histori-
cal Society: Review, Jan. 13, 1892, p. L.

17. Fritsche affidavic, June 10, 1891, Gag fite. Brown Co.
Historical Society. That Gag was genuinelv ill is supported by a
June 12, 1891, stacement by Dy, J. H. Kellogg, supenvisor of the
Battle Creek sanitarinm. that "Mr. Anton Gag is under treat-
ment in this institution under my care and is necessarily
detained from raveling in consequence of illness™; Gag fle,
Brown Co. Historical Sociecy.

18. Marmage record, Mav 23, 1892, Gag file. Brown Co.
Historical Socien: Review, May 18, 1892 Scout, Wanda Gag,
25-26. According to Flavia Gig. Anton’s daughter. the Biebls
said, "What? An artst? He'll never make a living for our girl™;
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Flavia Gag. unpublished wpescript biography, 9-10, Gary and
Dolly Harm collection.

19. Reviemo, Oct. 8, 1890,

20. Review, Mar. 29, May 10, 1893, May 30, 1894. When
Gag applied for a patent, he found that someone had alveacly
patented his idea; Scou notehook.

21. The first mention of a firm is in the Review: of Mar. 6,
1395: "Heller, Gag and Seiter have formed a partnership. This
is a combination that everybody knows is able to do the very
finest painting. frescoing and paperhanging. for they are artists
all of them.” Sce also Aug. 31, 1898. According to the Rochester
Post-Budletin, Oct. 24. 1975, p. 14, “The paintings. completed in
1898. were by three Austrians—Christian Heller, Anton Gag
and Alex Schwendluger [sic]. They veportedly were friends of
the pastor of the church at thac tune. The Rev. J. Schwartz. He
was a native of Austia.”

22. Brown County fournal, Oct. 18, 1902, p. 5: Catholic
Diocese of New Ulm, "The Way of the Cross.” n.d. The Scott
notebook conuains the following notation: “1903—Turner Hall
curtain, eic. Way of Cross Built. 1904—Way of Cross finished.”

23. St. Paul Pioneer Press, Oct. 23, 1955; John L. Marsh,
“Drama and Spectacle by the Yard: The Panorama in America,”
Joumal of Popular Culture 10 (Winter 1976): 588-89; Coen,
Painting and Sculpture in Minnesota, 75-76; Review, Jan. 18, Feb.
1.1893. The panorama is in the MHS collections.

24. Scout. Wanda Gag, 48-50, Scott notehook.

25. James Boeck, curator of the Wanda Gdg House, inter-
view by Julie L'Enfant, New Ulm, Sept. 18, 1995. Gag's new
photographic partnership with Albert Meyer at the Broadway
Gallery was announced in the Rewview, Nov. 4, 1896.

26. Hermann E. Rothfuss. “The Early German Theater in
Minnesota,” Minnesota History 32 (Sept. 1951): 164-73; Review.
Sept. 7. 14, and 21, 1887; Richard P. Runck, manager, Tumer
Hall. New Ulm. interview by Julie L'Enfant. New Ulm. Aug. 16,
1996.

27. Review, Apr. 8. 1896, Feb. 2, June 3, 1901; Scott, Wanda
Gdg. 50. The exact role of Heller and Gag in the murals, cur-
rently undergoing restoration, is a matter of conjeccure.

28. Review, Apr. 4, July 4, Aug. 8, 1906: Richard Runck and
Darla Gebhard, conversation with L’Enfant, Aug. 16, 1996.

29. See Gabriel P. Weisberg, Beyond Impressionisim: The
Natwrabst Impulse (New York: Harry N. Abrams, 1992). The
Goose Girlis in a private collecdon.

30. Scott manuscript, 35-36; Scowt, Wanda Gadg. 29.

31. Darla and Allan Gebhard. conversation with Kurt Bell,
Dec. 26, 1992, Gag file, Brown Co. Historical Socierty; Scott,
Wanda Cag, 65; Scott manuscript, 83.

32. Renoir (1841-1919) began his career painting porce-
lain and Jampshades in Limoges and later painted decorative
panels and did other work for friends and patrons in Paris and
Normandy: Barbara Ehrlich White, Renoiv: His Life, Art, and
Letters (New York: Harry N. Abrams, 1984), 92-95. See also
Debora L. Silverman, Art Nouveau in Fin-de-Siécle France (Berke-
ley: University of California Press, 1989).

33. Miroslav Cogan, "Das Isergebirge in den Zeichnungen
von Jan Prousek.” Jahrbuch fiir Sudetendeutsche Museen und
Archroe (Munich, 1991). Prousek. who studied briefly in Vienna
and Munich, shared Gag’s dedication to his Bohemian cultural
heritage; his work was solitary and poorly rewarded until 1899,
when he was commissioned co illustrate an encyclopedic work
on North Bohemia.

The photograph on page 380 and the paintings on pages 387 and 390
ave from the Minnesota Histovical Society collections; the coloy photo on
p- 378 is by Robert J. Paulson. The paintings on pages 376-77 and
388-89 are in the Gary and Dolly Harm collection. Allan R. Gebhard
photographed the Gag house and inlerior artwork. The remaining
images ave yeproduced with permission from the Brown Counly
Historical Society, New Ulm.
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